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| S FORMAS ESTRÓFICAS Y TÉRMINOS MÉTRICOS 
DEL CANCIONERO: DE BAENA 


POR 


», 


H. R. Lang 


(New Haven, Connecticut.) 


itan tener a su disposición todos los Cancioneros que requieran un 
xamen detenido y minucioso. | 
hd A a a causa de la inútil preocupación lo muchas con 


y 39-059 


427 Ea ,> 


den de de ol da po pr 


di 


Y” 


Ys 
AS 
Y 


Deben señalarse como todavía lichando com el. polvo de Lo 
SN los Cancioneros manuscritos que indicamos a continuación ho y 
A 13 = Cancionero ms. Biblioth. Nat. de a 586 (Classema 7 

de 1860: 226; Anc. fonds 7819). 

C BULA Cancionero de Fernán Martínez. de Burgos. Descria 
ción, con extractos, por D. Rafael Floranes, en Mondéjar, Memorias - AS 
del Rey Don Alonso el Noble (VIID, Madrid, 1783. Apéncio gi Hi h. 
P. CXXXIV-CXL. | | , een 

C Castañeda = Un Cancionero del siglo xv, con varias poesías ¿re 
inéditas. Antiguamente en la biblioteca de los éondes de Oñate; ahora 
la propiedad de la condesa de Castañeda. Deserito por .D, F. de Uha- 
gón en Revista de Archivos, Bibliotecas y Museos, 1900, p. 321 ss. - | 
- I= Cancionero de Ixar. Bibl. Nac. de. Madrid, 2882. Descripción en 
el Ensayo de Gallardo, 1, col. 578. Indices en Ticknor-Gayangos 1, 566 

y Ticknor-Julius II, 522. ] me 

L = Cancionero de San Román (antiguamente de Gallardo). BR ne 
blioteca de la Acad. de Historia. S-9-2. Indice en Ríos, Historia VI, 537. : 

N = Cancion. del Museo Británico, Add. 10481. Descripción, con 


reproducción de las poesías inéditas, por H. A. Rennert, en Romanische - ES 


Forschungen X, 1-176. 


R = Cancion, della Casanatense. Bibliot. Casan. de Roma, 1098 (ar, 
tiguo A, 11-29). Descrito por E. Teza en Atti del R. Istituto Veneto, -  ' 
vol. LVITI, 2.2 p. Lo mismo que MV y R, contiene poesías escritas en y É 
la Corte de Alfonso V de ] Nápoles. ES 

S = Cancion. del siglo xv. Bibl. Nat. de París (véase Romania XXX, iS 
159; antiguamente en la bibliot. de D. Pedro Salvá, Valencia). Des- 
eripción en Ríos, Historia VI, 552, y en Salvá y Mallén, Catálogo de la 
biblioteca de Salvá. Valencia, 1872, L p. 91 ££. A 

T = Cancion. d'Herberay. Miura Brit. Add. 33382 (véase Roman. 
Forsch. X, 158). Descripción, con extractos, en el Ensayo de dci Po 
do, 1, col. 451. | 


U = Cancion, de Modena. Bibliot. estense de Modena, XI. B. 10. e 


EA 
Descrito, con extractos, por K. Vollmóller en Roman. Forsch. X, 449. e 
Estudio de las relaciones de T y U por Carolina Michaelis de Vascon- E 
cellos en Roman. Forsehungen XI, 201. AM 


NN Cancion. de la Bibliot. de San Marcos de Venecia. Suppl. Gall. E Neda 


(1) Excusado decir que alguna que otra de las poesías contenidas en: lestas 
colecciones se encuentran impresas en el Cancionero General, en el Ensayo de 
Gallardo, en la Antología de Menéndez y Pelayo y en publicaciones análogas. 7 

(2) Véase A. Mussañia, Per la bibliografia dei Cancioneros spagnuoli (Denk= E 


schriften der K. Akademie der Wissenschaften (in Wien. Philos.-histor. Ese 
Bd. XLVID. 2 9:0%0 E 00 .es > A AS a..1e.. cds Y 


a Akad, d. each” in Wien, vol. LIV a 
X= Cancion. del siglo xv. Bibliot, Real de Madrid. 2-F-2 (1. e. 2.2 
sala de mss.; el estante F, la tabla o pluteo 5); antiguo VIL-A-3. In- 
dices en band Baena a P. LXXxXI, o no, l y en Tieknor- 


ye en la A ulioibea de S. M. el Rey D. Alfonso XI. Con notas y apéndice 
NS por A. Pérez Gómez Nieva. Madrid, 1884. j 
NO X”= Canc. del siglo xvI. Bibliot. Real de Madrid. 2-F-2 (anti- 
Bo euo VIED-4). Descripción en Cane. Baena, p. LXxXxvH (Cane. no. 2); 
SE -Ticknor-Gayangos 1, 570;.Ticknor-Julius IL 525, y Wittstein, Revue 
DE Hispanique XVI, 295 ss. 
-X* = Canc. del siglo xv. Bibliot. Real de Madrid. VII-Y-4 (anti- 
'guo 1114). Descripción e índice en Amador de los Ríos, Obras del 
- Marqués de Santillana, p. CLIX-CLxI. Contiene las poesías del Mar- 
—qués de Santillana. 
: a AE - Y = Cancion. de la Bibliot. Colombina, Sevilla. Copiado en parte 
en el ms. Dd61 de la Bibliot. Nac. de Madrid. Comp. Amador de los 
pe | Ríos, Historia VI, 533. 
E 0 Z = Cancion. del Museo Brit. econ 939. Deserito por Gayangos, 
Catál. de manuscritos españoles del Museo Brit. 1, 11 ss. 
ae ds Cancion. del siglo xvI. Bibliot. Nac. de Madrid 3993 (antiguo 
- M319). Descrito por Gallardo, Ensayo 1, n.* 487. 
co Cancion. Classense 263, conservado en Ravenna. Colección compi- 
“lada .en Madrid en 1589 por el Pisano Alonso de Nabarete. Indice 
cd hecho por A. Restori, Accad. dei Lincei, Rendiconti XI, fase. 3. 
oe -— Roma, 1902. 
Códice Riccardiano 3,358, del siglo xvi (Revista de Archivos, Mu- 
,seos y, Bibliot, 1904, p. 162 ss.). 
Códice Riceardiano 2,864, del siglo xvI (ib.). 


1. Compositions with theme. 


(a) With the regular estribillo. 


ps: edecdeeaab 
807 (= CGC. IV; 4 st.) 
_L, fol. 151 (= GC. LIX; 2 st, 


: ob ededddbddh Es 
| 18 (=CGO. XXVII; 4 st.; all but cdcd are pies quebrados. The 
3 - transmitted form of the ostribillo is abab, with interior rhyme in a). 


y 218 (Decir a nbol 8 st.; fin. Ay 251 b (=C60.: TI; 4 st,, de a 
“syllable) ; ; 315 (=CGC. XII; desfecha to 314; 1 st, a. m, 4 3 500 (9 St. UN 
fin. cocb as X). : pi 

-OSt. p. 359 (2 st.); p. 372 (2 st.); p: 385 (2 st. roo e: 

glosa of p. 384; abababab ). | : | E A Da 
"Nieva p. 96-98 (f. 24 vo; 5 st.) ; p. 209-210 (£. 161 y9; 4 st.) ; p. 210- 0 

211 (£. 162; 3 st.); p. 227 (f. 81 vo; 4 st). AM 
CM. e bbbaAA) 10, 16, 17, 19, 21, 27, 36, 39, 44, 52, 58, 61 de 

62, 64, 65, 68, 69, 70, 72, 73, 74, 76, 78, 80; 82, 83, 86, 92, 93, E , 

101 etc. (in all 90 instances). ANS 

| Canc. Musical (Barbieri) 12, 35, 55, 61, 86, 118, 138, 159, 170, 176. Es 7 


ababbba; ededbba . E 
557 (= CGC. XVIII; 3 st.. exclusive of estribillo which is a com- 8 E pr 

plete stanza. The last eN 00 of each st. are identical with those of ' 

Eo estribillo, in the manner of a refrain; the composition is termán 

“por manera de desfecha de la obra” ¿1 e 


abab; ededdeeb 
314 (=CGC. XIT; 5 st.; b, d, e pentasyllables). EE i ex 
Nieva p. 16-17 (E. SO id st.) E 46-47 (£. 79; 2 ia Pp. 252. y 
(Ese. st): f 


abab; edededeb 
44 (3 st.); 
CM. 40, 68, 70, 73, 74, 76, 78, 82, 86, 92 ete. 
CD. CXI. CCB. 88, 52, 112, 113, 143. | 


abab; edededdb 
560 (2 st.). 


abab; odias : 
313 (=CGC. XI; 3 st., d rim gramatical in each Da ee 
Nieva p. 165-167 (£. 123 = CAC. no. LXIII; 3 st, —u has cad 
instead of ededd. ds h | 
Last 2 1. ident. with those of estrib. 


Pas 


Ñ 
A 
4 AS 

dl Bn e AN 


th ebro hyuesvords pea impure rhymes like facer. E 0) 


Aba; ededeba 


dé b (5 st.); | Cs : AS 
adas edededa | ce a 
251 e (3 st.; unison.; but d changes in 11. Rhyme-word parte of a 2 AN 
: repeated aan : 8 


baba; ddefedeffegfa 
23 (=CGC. XXXVI; 4 st), 


A 


Ñ abba; eccaca 
50 (5 st., termed da 


e, edo. ededabba | A 
e 15 a (C0GC. XXIX; 5 st. first three of which are also found der | 
. Do. 20). | | 

A OSt. p. 185 (2 st ; last two lines identical with those of estrib.); 

203-204 (the first Pon st.; the three last = abba; cddcabba. Last 1. 

of I identical with that of estrib.; last 1. of 11 identical with that Ac 
| ul, IV); p. 253 (3 st.; the two dG Y of each ident. with those A A 
pe estrib 5 p. 267 (2 st.; AS two last 1. identical with those of estrib.);. | 
/p, 315 (1 st.; same e p. 329-330 (3 st.) ; p. 342 (1 st.; same 
identity); p. 373 (1 st.; same identity of lines, in Italian); p. 375-376 - | 
a. st.; same identity, in Latin. The first part of the estrib. is Italian; 
Md stanza, with the exception of the quotation, is Latin); p. 387 


. 


. 193. 124 E 168 yo sl Se Pp. 124 (E. 3 yo: 1 EN p. 214-215 Let 

67 vo; 1 st. followed e four lines abba apparently not connected de bd 

th tho rest) ; p. 282- 283 (f. 92 abba has alternating four-and fivesyll- Y E 
ables); p. 294. 295 (£; 78 yo; 2 st.; ; Same e p. 301. ne (6% 168; ; me ia 
2 st.; same identity). CO Ñ da 


E m0. 6 (Gal. E, col. 454: 108); de e MN 


abba; ededdtbd PRO | O 
308 (—CG0. y; dr Y . Pp 


abba; A | a 
24 (= CGC. ARAN St.) 7 25 (=¡C0GU XXXVII; 5 20M 
39 (=UGC. XLT; 4 st.) ; 502? ( Estrib. and first four lines of I lost). 
Nieva p. 45-6 (f. 79. d st): p. 119-180 (£ 161; 2 st.; fin. acea). | 
-L, fol. 474 (=060. XV Sia 
Ap (Gall. I, 484; no. 8: “Mis 0JOS, porqué a IS a, 


e 
nio 
e. 


cddcceea). 
abba; ededdeeb | | << 
499 (4 st., incomplete owing to cutting of folio); - A 
abba; ededeeea A | ES 
18 (=CGC. XKXIITI; 4 st.). E 


-= X2, fol. 57 re (=0GC. LXVIII; 1 st.). | / 


abba; cddeabba 
438 (=CGC. XLIT; 2 st.) ; 
CSt. p. 138 (1 st.; last 3 lines ident. with those of estrib.); p. 191 ' 
(2 st.s same ident. for last 2 1.); p. 199-202: (9 st. + 1'as fin. and A 


E sobrescripto effez same ident.) ; p. 203-204 (ILL-V; L-IT abda; ededabba); 

EN -p. 214 (1 st.; same ident. for last 1.); p. '217 (4 st.; same ident. for - 08 k 
e : last1.) ; p. 219-220 (4 st.; same ident. for last 2 MA p. 261 (2 st.) ; p. 341. q 
2 ÓN (1 st., last 1. ident.).. VS 
K s Nieva p. 29 (X1, £. 93 v%; 2 st.); p. 49- 50 (£. 170 vo; 2 St with y se 
¿2 7 


macho e femea in the estrib.; 2 last 1. ident. with those of estrib.); EN 
p. 159-161 (£.. 121; 4:st.); p. 196-198 '(f. 181; 4 st.; last 1. ident. AS 


Me p. 212-914 (f. 163; 3 st,, I defective; 2 last 1 ident.); p. 225 (£. 81; 

dar Ye 1 st.; same ident.) ; p. 230-231 (f. 27; 2 st.; same ident.). Similar p. 239-. A 

MOSS 240; p. 241, 249-250; p. 250; p. 255-256 ; p. 256-257; p. 278-0, 281-282, 00 
ORO 291- 292, 293-294, 997- 298, 998-299. 0 
EN Xi, fol. 61 vo, 3 st. bie CGC. LX). 2 

Si | Juan Rodríguez del Padrón (ed. Paz y Melia) p. 25 (1 st.). : Sy 

A CG. 178; 180, both pieces followed by glosas. 359 

abba; eddecbba. q 

32 5 (5 st); 317 (8 st.) ; 318 (4 st.) ; 49 (designated desfecha to 4813 
e : II cddeceea; 111 accaaff, one line lacking). a e 

: CS. p. 252 (2 st.; 2 last 1. ident. with those of estrib.); 256257 
MA (3 a EEN 


e p. 157. 158 7 120 vo; 3 uN AN 

p. 179. 183 Ce 126 yo: O in form of dialogue between q King 4. 149 

and Queen of Ad: 8 SÍ.) ; ; p. 222-224 (f. 80 vo; 2 st.; In I, read E 4 

beo 7 . 252-253 (f. 18 v 0; 1 st.); p. 281 a 99. 1 sb); : DS pe 

de Et, no. 8 (Il; l and III A, O E ; 

abba; eddeceec a 

930 (3 st.; II repeats a of estribillo as d) y ] 

; eddeaebaa | E 

470 (1 st., termed desir, followed by a quatrain fggf which does z 

not belong to this composition, but appears in one of Zapata, USt. S dí 

Cp. 185, as estribillo. Cf. Mussafia, Per la bibliografia, p. 22 ff.). A 

_abb; edededh 2 | $ 

9 (10 st.; d of 1 remains through all st.). E 

6 abhx ¡qe eddebba 

0: K3SS (4 st., In a of I invert fianga tengo. Last 1. of estrib, probably 

a o A ee IE 

565 (=CGC, XXIT; 3 st.); : 

Y (o) With a refrain (proverb or quotation). ; E ES a 

E 358 6 st., with different sentence or proverb after each st. A dezir 0 

3 — termed e uosta ). o 


Edo 3 CGC. II; 4 st., ad different gnomic Eros or pro- O 
verb: after each st. + 210 (4 st., abab being unison. for even two E 


. PS 


with. different sentences for. first tire Ela IN having none). OS So E 


E 
ms 


Y annalbbbhCC Ne 


452 (6 st, a being de est three 
four —syllables, With Moret. sentence E a e ¿dió 
bé ; A AO e 


Lei) ñ 


| IL da without theme A estribillo), AE 
aaaa 
if st). 


r 


MARNIaob ; 
das (4 ost. with finida adab; a becomes b in II and Iv; lec 00 
- ables); 393 (8 st., rims singulars; hexasyll. “Commo a manera de dis- 
% cor”); 894 (respuesta) ; 395 (replicación de la pd 


anabbaa 
he pie quebrado). 


aabaabaabaab 


518 » e Rimado de Palaaig e. 1291: 1296, 1298; radena vía; 


197 (7 st., unisonans ; with finida bbaa; octosyll., with last line. 


$ 


327 (6 st.; b changes. Octosyll., but 2d, 5th, Sth and 11th a is ple 


quebrado; “arte posada de media maestria que llieva los quatro pies 
eguales”) ; ; 328 (respuesta to 327, but with different. rhymes) ; 463 
(4 st., rims singulars, but a is repeated' in 4th st, and finida aabaab; 
“ctosyil 2d, Sth, Sth, 11th y e quebrados). | j 


Aba 


504 (5 st., rims AE but a is the same in 1Y Al A Octosyll., 


with last a a pre o The form is that of the discor. 


aabaabbbabba 


A, 
más 


99 (see ababbaba; 4 st. unison.; “dezir de arte de maestría ma-. de : 


A 100 (see Ehabbaba). 101 espacial 506 (4 st,, rims sing.; 

“commo a manera de discor” ; Ooctosyll. and some hineN Ae -2d st. 
abaabbbabba); 510 (9 st., rims eo 513 (4 st., rims sing.; “commo 
a manera de [discor por los] baldones que le daua una dueña” : 
Octosyll. with some ei 7d aabaabccca, 464. 


 palbbtabbas 


194 (3 st., unison., “desir”; 2d, Dta ta, Sth, 10th, 11th pies que- 


brados ; finida ao: 


e aabaablibabbo 
el e a 


od o o | : 
2 (= CGOC. XXXV'; 4 st.; rims sing.; “cantiga commo a manera 
de id | | 


j —aabaabbech (Cf. ababccb) 


a 1 (7 st., rims sing.) ; 210 (3 st., unison. ; And becb) ; 


á y E bampeoca (Cf. ababecea and aabaabbbabba). 
464 (2 st., rims sing.; fin. ddda; form of discor). 


aabbaaaaacca 
382 (3 st. unison.; or with interior rhyme, in pies quebrados, 
aabbaaacca); 383-385 (respuestas) ; 386 (duplicación) ; 387 (resp.).' 


: abaabbbabba 
E 506 (2d st.; for the other three stanzas of this discor see aabaabbb- 
ME, abba). 
- abaabedecd 
471 (3 st., rims sing., termed coplas). 
CSt. p. 7 (12 st., with fin. adaad or efeef); p. 22 (25 st., fin. cdecd) ; 


Hp. 389 (4 st. + las fin.); also p. 80, 277, 298, 299, 305-808, 337-338, 
839-340 (1 st. in a. m.); p. 343-347, 352 (irregular) : | 

O CO. 203, 215, 234, 245, 247, 248, 250, 251, 252, 258, 260, 263, 
269, 436, 438, 444, 464, 466, 697, 703, 708-711, 735, 736, 754, 755, 
ME 766, 767, 769, 787, 788, 789, 792, 793, 795-797, 801, 812, 813, 815, 


Md -¿S19, 821, 841, 855, 859, 863, 867, 869, 870, 877, 880-883, 890, 907, 
910, 912, 921, 923-925, 935, 937, 940, 942, 954, 964, 968, 984, 985, 
ES dos - 995, 1000, 1008. (Apéndice) 21-23, 34:36, 38, 58, 67, 68, 71, 74-75, TT, 
IF BL 83, 85, 89, 90, 94, 96-98, 111, 112, 116, 120, 123, 124, 188, 206 (1 st. 
Reply to verse: In irrecuperabilibus sola oblivio est medela) ; 217, 245, 
257 (Pleyto del Manto), 262. There are irregularities in many of these 
compositions. 


0 abab 
IRA 3 (7 st., rims sing. =CGC. VIII; see fin of Santillana's quotation- 
poem: “Ya la grand noche pasaba”, in OSt. p. 44-47). 


A - OSt. p. 281 (III Espadas; 9th st, of juego), p. 294-5 (6 separate 
did stanzas) ; p. 386 (2 st. of three; third: abba). 


-/ ababaaaaba (or: aabaabaaaaba CC) | 

6 (2 st, with exemplo or adage as refrain; rims sing. Octos. with 

-. pentasyll.). Complete version of two further stanzas in Cancion. of .1v: 
a - Bibl, Real, X?, fol. 78). | 


AR LANG Too 


abababab dE pa ES a 
36 (6 st., rims sing., “arte llana”; a. m.); 119 (1 st.; a. m.); 191 o 2% 
(resp.) ; 139. 134 (single st.; adevinancas); 143 (= 0EC. D. macho e .. | 
femea; 1 8t.; fin. abab); 144 (5 st., rims sing.) ; 145 (3 st., rims sine.);3 
252 (1 st., “commo a manera de cantiga a una serrana) ; 440 (2 st., 
rims simg., a Mm. fin. bccb); 441 (resp. por las conson.) ; 442 (replic. to 
441), 455 (2 st., rims sing., fin. abab. Characterized in finida by: “Ma- 
guer va Lo por arte comuna”); 466 (6 st., rims sing., fin. abab. a. 
m.), 568 (4 st., rims sine. “muy AN asonada e mejor que la obra prime- d 
ra”, 1. €. 5671);571 (12 st., with addit. st. as finida; rims sing., a. m.). | 
OSt. p. 384-385 (glosa; 3 st., 1, IL: a-do; T::ir-1). € 
L, fol. 419-420 (=CGC. LXI Of the 9 st., 1-11, IV, VI have this 
scheme; for the others, see abbaacac, ababbaab, adabbcbo). 
CG. 86. 


abababbe 
220 (6 st., rims sing. c of 1st st. becomes a in n the next. Lexa-prende 
extending to fin. cddec) ; 


ababacca 
309 (4 st., rims sing., 2d c a pentasyll.). 


ababbaab 

,30 (4 st., rims sing.); 45 (=CGC, XLITT; 4 st. unison., with 
replicació); 190 (5 st., unison., fin. baba. Four dobres in each st.) ; 
539 (3 st., but 1st has ababbccb); 540 (reply por los con. to 539); 541 
(reply to 540, but with different rhymes) ; 542 (reply to 541, p. l. c.); 
543 (different rhymes); 544 (p. 1. c., but without st. in ababbccb); 
3012 (5 sb., rims sing). 

L, fol. 419-420 ( = CGC.. LXI. Of the 9 stanzas, VII follows this - 
scheme. See abababab, ababbebe, abbaacac). | 


ababbaabb ES 
181 (3 st., fin. abbaa; rims sing.; 5th st. irregul. abbaabbaa). 


ababbaabbb 2 | E 
i 70 (5 st., rims sing. fin. aaabd). - 


ababbaabbbbbbb | | oO 
202 (5 st.; rims sing., but a remains; a. m. with 3 hexasyll. hemi- A 
stlehe in ch st.; fin. dbbbb; Seo LR in rubric of 203 as deztr 


ge ñ FS y ; a A NA 
, ) to g o E ; ER et A A 
al 2 -z E » ¿38 4e MO (UN e, 3 E MAGA A «¿BA + , 
A A EN e A ETA 0 STA AS a e A LIA 


, tennada dee aalpabibabha) e 
> 100: (5 st.; rims sing.) ; 101 (reply), 510, 513, 
Ost. p: A 


Mor (3 st., rims sing., with interior rhyme, i. e. aabaabbbabbaa; 
. ababb or PREEADE ; 398 (same rhymes as 397; “por manera de re- 
hs questa” , Characterized in the rubrie as “un poco mal doblado é peor 
_Jymado”). 


ababbabb 
| 99 (4 st., “maestría mayor”; unis.; with interior rhyme, i. e. 
aabaabbbabbb). 


ababbb 
1047 (=0GC. XLV; 4 st., termed destooi of 46. With replicació: 
The last line 1s the same in all stanzas. 


bp abbbalibba 
de 256 (3 st., unison.; fin. bbbabbba. b is a four-syllable with the ex- 
-ception of do first bo). 


ababbbbebbbe 
- 301 b (4 st., unis., with exception of a. Two pies quebrados in each st. 
The first st. lacks abad). 


- ababbecb 
sl a (4£st., rims sing., with 5th st. as fin.) ; 38 (16 st., fin. rims sing., 
fin. decb; a. abr 41 (6 st., rims sing.) ; 46 (=CGC. XLIV; 4 st., rims 
| sing... termed cantiga) ; 53 (4 st., rims sing., a. m.); 60 (4. st., rims 
- —simg.; fin. bddb); 66 (4 st., fin. bccb); 67 (the same); 68 (5 st., fin. 
becb); 713 (8 st., rims sing., a. m.); 76 (6 st., rims sing.) ; 98 (4 st., fin. 
- missing; a. m.); 149 (8 st., rims sing., with an initial of the name 
2 Catalina in all but the 2d and 5th st.) ; 157 (the 2d of 4 st.; the others 
A abbaacca); 158 (reply p. l. c. the same as 157); 165 (2 st., unison.; 
fin. becb); 171 (3 st., unison., fin. bccb); 172 (1 st.; fin. bech); 173 


248 st, reply A 234, but A iál Miera me system; rims ej: 236 
6 St. of which dt 4th has our. schemo; the rest abbaacon Js 238 (6 sb., 


949 (9 a rims a : 945 (9 st., rims e 247 (15 5% rims sing. 
reply to 246, but in different rhymes and metre) ; : 248 (8 st., rims 


Dd y ¿a 


A A A e A Y A NN AO Ñ 4 
A ARIAS 


Ú 


12 AA MB, Els ANO 
sing.) ; 249 (6 st., rims sing.); 250 (59 st., rims sing. a. m.); 251 a 
(=CGC. 1; 2 st, rims sing.) ; 272 (4 st., rims sing., fin. bccb; a. m.);. 
273 (reply'to 272); 274 (replicación to 273); 279 (4 st., rims sing.); 
289 b (15 st., rims sing., a. M.); 290 (3 st., rims sing., but a remains' 
through 1-3; a. m.); 291 (9 st., rims sing., a. m.); 301 a (5 st., rims sing.) ; 
304 (6 st., rims sing., a. m.); 321 (3 st., rims sing., a. m.); 324 (27 st., 
rims sing. with two shorter stanzas, one ababb after 1II, the other 
- abab after X); 331 (10 st., rims sing., a. m.); 332 (4 st., rims sing., 
a. m.); 333 (6 st., rims sing.; fin. baab; a. m.); 334 (reply p. 1. c.); 
335 (12 st., rims sing.; fin. baab; a. m.); 336 (8 $St., rims sing.; fin. bddb; 
a. M.); 337 (24 st., rims sine.; fin. becb; a. m.); 338 (6 st., rims sing., 
4. M.); 339 (22 st., rims sing.; fin. becb; a. m.); 340 (M st., rims sing., 
a. m.; rhyme-order irregular); 343 (10 st., rims sing.) ; 350 (1 st.; fin. 
dda; a. m.); 456 (5 st., unison., fin. dadb); 485 (5 st., rims sing.; fin. 
dddb; a. m.); 486 (reply p. 1. c.) ; 487 (2 st., rims sing. ; fin. dddb; a. m.); 
516 b (beginning with III of no. 516, and having no rubric of its own; 
5 st., unis., 0.m.); 517 (14 st., rims sing., fin. deeed; a. m.); 518 a 
(9 st., rims sing.; fin. ddde; a. m.; reply to 517, but with different rhymes 
and shorter) ; 519 (14. st., reply p. 1. c. to 517); 520 (13 st., third reply 
to 517, but with different rhymes); 524 (29 st., rims sing., seventh 
reply to 517, “por los mesmos consonantes”) ; 525 (20 st., reply p. 1. c., 
but with more st., and without finida) ; 533 (10 st., rims sing.; a. m.); 
536 (4 st., rims sing.) ; 538 (10 st., rims sing.; a. m.; tensó or dialogue) ; 
539 (3 st., rims sing., a. m.; 11 and 111 have ababbaab); 540 (reply to 
539 p. 1. c.); 541 (replicación to 540, but not p. 1. c.); 542 (reply to 
541 p. 1. c.); 543 (reply to 542, not p. 1. e.); 547 (3 st., rims sing., 
a. m.); 548 reply p. 1. e.) ; 572 (15 st., rims sing.). 

CSt. p. 94-95 (3 st., rims sing.; fin. bccb); p. 96-117 (67 st., rims 
sing.; fin bccb); p. 192-194 (7 st., rims sing.; fin. bcbc); p. 230-238 
(11 st., and 1 as cabo or fin.); p. 268-272 (14 st., and 1 as última or fim.; 
b and first c are four-syllables) ; p. 314 (1 st.) ; p. 348-349 (3 st., rims 
sing.; a. m.); 391 (1; II has abbaacca); p. 377-378 (ILL-V). 

Nieva p. 141 (f. 100; copla esparca); p. 162-165 (f. 122; 6 st., and 1 
as fin. cbcb); p. 189-192 (f. 129 vo, 6 st.; fin. cbbc); p. 205-207 (£. 150 vo; 
4 st.; fin. cbcb). 

CG. 37 (11 st.; rims sing.; Hymn); 38 (1-11; UI and fin. 
abbaacca; Hymn) ; 40 (16 st., inclus. of fin., alternating with abbaacca); 
-90 (esparsa) ; 91 (225 st., a. m.); 194 (7 st., incl. of cabo or fin., rims 
sing.) ; 888 (3 st. +1 as fin.) ; 997 (1 st.) ; 1011 (1 st.). 


ababbecbb | | 
592 (5 st., rims sing.) ; 96 (5 st., unis., fin. bccbb); 188 (4 st., unison.; 


Mm. 0cc y ith obre e at! e os e LN 191 o 
n.d de via unison.; in. cbcb dl 469 (5 st, rims sn fin. 


No RL. 


É 


E 209 (6 st., rims sing.; fin. cbbbbecc; with two pres dos Cha- 
-racterized mE as arte comuna). 


cotos 
ANENELO b (beginning with 1. 45 of 15: “Ay meus 'olhos, que quisistes” 
y = 0GC. XXX; 4 st., rims sing.; last bc pies quebrados). 


e 


di Tata St., first part of I lost); 48 (1 st.) ; 502 (16 st.,*two st. lost 
at beginning; rims sing.; hexasyll.; see abba; cdcddeea). 


Be babies. ; 
$ . 350 Eh st.; fin. pe 


302 (4 st,, rims sing.) ; 303 (Mist. rims sing.). 
AR Nieva, p. dd fol. 146; 5 st, rims s sing); 


q beni TIT, XXX. LIV, LXX, LXXIT, LXXVI. OVat. 504, 663, 
Sed 975, 976, 1113, 1167; CCB. 82, 85, 86, 88-89, 92, 94 116, 129, 


Ñ 


389 (A st., rod mate); 526 (5 st., rims sing., a. m.); 527 (reply 
p. .L e., but dl a fin. dddb. In both pieces, the II and following stan- 
| as have the scheme ababccch). 


no. 44, p. 49-50) ; 526, 527 (II and following st., 1 ababeca). - ENOR 
y ¡056 p. 325-326 (3 st, rims sing.). | A 


L” 


A O Le 


ababcccbbb | 
192 (I; see ababccchb). 


ababeded ds 
135 (=0GC. XLIX; 1 st.). 8 
.CSt. p. 1 (10 st., rims sing.; fin. cded; d four-syllable) ; p. 32 (8 se 

rims sing.; fin. efef I is ababeddc; with replicació and other fria 

of repetition); p. 63 (11 st., rims sing.; in V b and d are identical) ; 

153. (V, VI; the first four st. being abbacded); 173-179 (20 st.; XI, 

XII, XIII, XV, XVI, XVIII, XIX); p. 229 (2 st.) ; p. 239-240 (5 st., 

rims sing.; fin. cdcd); 280 (5-st. of Juego de Espadas). 

Nieva, p. 198-9 (f. 131 v%, copla esparca); | 
CG. 104 (11IUL 'abbacded; 1V-VW cddc); YI (1-I1L, abbacdde; 
TIT abbacded); 119 (LIV adaabedde; V abbacdde; fin. deed); 172. | 
185 (esparsa); 207, 210, 220, 221, 238, 440, 704, 717, 741, 742, 

834, 914, 915, 918, 920, 974, 986, 990, 996, 1032, 1033. CA. 304. 


€. 7 4 


abba 
470 (quatrain standine at end of poem “Byve ledo sy podrás”, 


by Juan Rodríguez de Padrón, but not belonging there. It appears as 


estribillo of a piece by Zapata in CSt. p. 185 and in two Paris cancio- / (Ses 


neros. f/A Mussañia, Per la Bibliografia p. 22-23). q 
CSt. p. 144 (st. LIT of Desir de Moxica); p. 211 (1 st.; probably es- 
tribillo of some unknown poem); p. 386 (3 st.; LIT adab). : 
Nieva p. 50-51 (X3, fol. 14; estrib. to some lost poem) ; p. 208-209 
(fol. 150 yo, 3 st.) ; j 
CGC. LIV (X, fol. 78 v%, fragment, probably estribillo of some 
lost song). 
CG. Apend. 210 (mote). 
abbaaabaaabba E | p 
214 (2 st., unison.; fin. aabba). ¿ 


abbaaacca 
17 (=0GC0. XXXIT; 4 st., rims sing.; fin. aacca). 


abbaabba. (Cf. abababab). 

37 (8 st., rims sing., 4. m., “arte comun doblada”; fin. lost); 56 
(4 st., rims sing.; TI-IV cca); 58 (6 st., rims sing.; fin. abba); 65 (8 st., 
fin. abba); 69 (5 st., a remains; fin. ol 77 (2 st., unison.; fin. abba); 
78 (5 st., rims sine., a. m.; fin. abba); 104 (8 st., rims sing.; fin. abba); 
105 (reply p. 1. c.); 106 (replic. p. 1. m. e.); 121 (esparsa; fin. abba); 0d 
122 (repregunta to 121, p. 1. c.); 201 (6 st,, a remains; fin. abba); E 


o dal 268 7 se. unisas fin. BB 553 (5 de rims sing.; fin. 
abba); 554 (reply p. L e.). 
o Eo Apend. 315 (7 st., as glosa nueva to sonnet 311. With variations 


sd 390 a (6 st.). 


e Macas 
20 LL, fol. 419-420 (=CGC. LXI; Of the 9 st., IX has. this aro 
for the others see abababab, AGD > ababebeb) 


y + Demis LVIL 

E de 

as  abbaacca 

qe 4 (10 st., rims sing” ; a.m): 10 (=666.:XxXV:; 3 st); 11 (0GC. 


XXVI. 6 sio: 14 (=0GC. XXVIII; 3 st.); 16 (CGC. XXXI; 4 st.); 
21 (4 st); : 28 (4 st.) ; 29 (4 st.) ; 32 (4 st.) ; 34 (9 st.; a. m.); 35 (1 st.; 
: fin. dda; a. m.); 39 (3 st.; a. m.; : finida, in eos deed, seems to be 
pa cigreign te. this composition both. in metre mn. subject); 40 (=556, 
30 4 =0GO. XVII; 4 st.) ; 54 (5 st., a. m.); 55 (4 st., “por manera de gasaja- 
po doy; 56 (11- IV. TI abbaabba) ; 57 (16 st., Pdo en algunos consonan- 
os?) 61 (2 st); 62 (3 st.; fin. deed;-a. m.); 63 (7 st.; fin. acca); 64 
e (6 st.; fin. acca); 11 (11 st.; fin. deedd); 72 (6 st.) ; 75 (4 st., rims sing., 
e but a o 719 (8 st.):; 80 (4 st., unison.; a. m. fin. acea); 81 (resp.) ; 
Pai e 82 (9 st.) ; 83 (resp.); 84 (4 st.; fin ada): 89 (resp.); 86 (3-st.; fin. 
e ada); 87 (resp.); 88 (2 st.; fin. O 89 (resp.); 90 (3 st.; fin. addal 
3% - 91 (resp.); 92 (3 st.; fin. aia 93 (resp.) ; 94 (= CGC. XLVI. 3 st.; 
Za. m.; fin. dda); 95 (=CGC. XLVIT; respuesta); 97 (4 st., nia 


a. M.); 102 (5 st., fin. acca; a. m.); 103 (5 st., unison.; fin. accd; a m.); 


107 as XLVII; 4 stistamus En. missiag); 112 e st. ; VIII: 


, e 7 (12 dé resp. segunda, with different mhymos 24d no fin.); 18 
a st., third reply, “fecha de otra manera”; different rhymes); 123 
me a st, requesta; fin. adda. The composition is terined * no bien fecha”, ; 
PL (3 st., fin. adda; a pregunta serving as respuesta and termed 
po uy, bien A en AS st., os to 124, A as ADS 


AA o 
E A 


_unison.; fin. acca); 157 (4 st.; 11 ababbecb); 158 (resp. )5 109 (5 st.z 
fin. al 162 (CGC: LIT; 4 e rims sing., but a remains; 4. MJ 3 


“remains; fin. abba); 205 (3 st., unison.; fin. acca); 207 (4 st., unison.; JS 


ceded by coca MA po ; 139 nd pes : 140 6s 142 (7 
146 (6 st., unison.; fin. abba); 147 (=C0GC. LI; 4 st; án. ra 
(5 st., unison.; fin. acca); 152 (6 st.; fin. acca, rims sing., bub a Es 
mains); 153 (a st.) ; 154 (resp.) ; 155 (5 st.; fin. acca); 156 (5. sto" 


163 (3 st.; fin. acca); 164 RO: 167 (3 st., unison.; fin. abbyj 10H 
(2 st., AS fin. acca; a. m.); 169 (1 st.; a. m.; fin. EScoR 170.(4 st. ¡0 
unison.; 4. .m.; fin. acca); 174 (7 st., fin. 4cca); 175 (4 st., unison., A 
with mordobre € capfinida; fin. acca); 177 (4 st., unison.; fin. acca); rl 
187 (5 st., rims sing., but c of 11 repeated as a of III; fin. acca); > E 
199 (9 st., unison.; a. m.; fin. acca); 201 (6 st., rims sing., but a: 8 


fin. acac); 208 (5 st. unison.; fin. acca; lexa-prende); 211 (2 st 3 A 
unison.; fin. acca); 222 (4 st., rims sing., but a remains; fin. acca); de 
228 (6 st.; a. m.); 229 (7 st., characterized as “bien fecho é bien es- 
cantado, segund la manera de arte por donde es fundado”); 231 

(4 st.; a. m.); 236 (7 st., rims sing.; IV ababbecb); 237 (3 st.; d. Mm) 
941 (5 st.; da. m.); 243 (2 st.) ; 244 (resp.) ; 253 (5 st.; fin. acchód pa NS 
(resp.) ; 955 (5. st. unis.; a. m.; fin. acca); 257. (11 st., fin. acca); 258 sea 
(resp.) ; 259 (3 st., on a. m.; fin. acca); 262 (4 st.; a remains; 

fin. acca); 264 (1 st.; fin. acca); 965 (resp.) : 266 al E pregunta; 


fin dda); 267 (resp.); 269 (4 st.) ; 270 (8 sb., resp.; V-VIII repeat the. 


rhymes of 1-1V); 275 (4 st.; fin acca); 276 (resp.); 277 (4 st.; a. m.); 
278 (4 st. + 1 as fin.; a. m.); 280 (1 st.; a. m.; fin. acca); 281 (pre- 25 
egunta, 1 st.; a. m.; fin: acca); 282 (resp. 2 st., unison.; fin. 4cca); eS 
283 (preg.; 1 st. lacking 3d a); 286 (24 st., 4 remains; fin. acca);> P 


287 (1 st.; 0. MEL: 288 (44 Sta; 0. on 989 a (21 st.; 0. m.); 293 E A 


O 


in Latin) ; 295 (9 st.) ; 296 (8 st.) A (12 st.) ; 998 (6 St.) ; 299 (9 st) E 

300 (6 st.) 5 312.(=CGC; X; 3 st., c remains, the second c being a. SN 
refrain-like repetition of the same verse); 320 (4 st. a. m.); 323 
(T.st.) ; 325 (3 st.) ; 326 (11 st. as resp.) ; 329 (5 st.) ; 330 (resp. to 329, 
but 7 st. with different rhymes); 341 (7 st. resp. to 340, with diffe-. 

rent rhyme-order) ; 348 (8 st.; a. m. ); 345 (3 st.; fin. dda); 346 (resp. 
but in a. m.); 349 (11 st.; a. m.; fin. dda); 351 (10 st.); 354 (1 st. Ye > 
356 (4 st.) ; 358 (4 st., a remains; a. m.; fin. acca); 359 (2 st., requesta;. > de 
unison.; a. m.; fin. acca); 360 (resp. ., same form); 361 DE o Sl 
form) ; 369 (ad same form); 363 (replic.); 364 (requesta; 1 st.; mn 
acca); 365-368 (resp. and Due to o 369 dal 1 st.; ES e 


unis, dom Pd acca); 380 E 5 unison., YA Mo; - fin. acca); 390 b 
«eN St, at. end of poem of different structure: bbadobccadaW 396 


(same form as 399); 410 (1 st.; a. m.); 411 (2 st., unis:, reply to 410); 
412 b (2 st.; fin.adda); 413 (resp. p. l. e. to 412); 414 (1 st.; fin. 
ddda); 415 2 st., unison.; fin. dada); 416 (resp. p. 1. e.); 417 a st.; 
fin. dddee); 426 8 st., reqhde a. m.; fin. ddda); 427 (resp. p. 1. e.); 
498. (“otra respuesta p. l. c.”); 429 2 st.; a. m.; fin. adda); 430-439 
A MSD: and replic. p. l. c.) ; 443 (1 st.; a. m,); 444 (resp. p. 1. c.); 445 
me  (replic., with the same rhymes eE a, and a fin: deed); 446 (resp. 
5 p. L cons. to 445); 447 (2 st.; a, m.; fin. ddda); 448 (resp. p. Le. to 
4 AD, 453 (6 st.; a. m.; fin. deca do 454 (3 st., a remains; fin. adda); 
EC CADT (4 st. unison. ; in. acca); 458 (esparsa; fin. ecca); 462 (1 st.; 
a om.; fin. ddda); 465 (2 st., unison.; fin. acca); 467. (2 st.; 4. m.; En. 
hs ata) : 472 (6 st., termed coplas); 473 (2 st.; a. m.; fin. ddda) > 474 
0 (resp. p. l. c.); 475 (3 st., replic. to 474, “muy dl fecha, sotilmente 
le ordenada, non. cante que añadió una copla más); 476 (replic. 
v to 475); 477 (2 st.; a. m.; fin. dda); 478 (resp. to 477, but with diff. 
cd yes and no fin.); 479 (replic. with diff. rhymes; fin. dda); 480 
(1 st.; a. m.; fin. dda); 481 (resp. to 480, but with diff. rhymes, and 
4 additional st.); 482(2 st.; a. m.; fin. ddda); 484 (2 st.; a. m.; fin. 
h:  ddda); 488 (5 st.; a; m.); 489 (resp. p. 1. c.); 490 (4 st.; a. m.; fin. 
Se ddda); 491 (resp. p. l. e.); 492 (1 st.; a. m.; fin. ddda); 493 (2 st.; 
ón, cc is repeated as a in II; a. m.; fin. ddda); 494 (resp. p. 1. c.); 496 
EA (2 st.; fin. deed); 497 (resp. p. 1. e.) ;498 (2 st.; a. m.; fin. dda); 503 
TARO SE 505 (5 st., but 1 differs: abbabbaa); 507 4 En 509 (3 st., fin. 
ss ¡2 ddda); 511 (5 st.; a. m.; fin. ddda); 512 (4 st.; a. m.; fin. dda); 514 
(15 Sh); 515 (8 AA 516 e (busto: LI nd ing TII-V_ unison.: 
ababbecb; a. m.); 522 (20 st. +1 as finida; “respuesta quinta” to 
es 917, “bien letradamente fundada, non enbargante que non van guar- 
8 dados los consonantes, nin esso mesmo non va guardada el arte de 
34 trobar”, 1. e. with different rhymes and rhyme-order); 523 (12 st., 
Sd also with diff. Yhymes and rhyme-order from 517; see rubric); 528 
a st.; a. m.; fin. ddda); 530 (12 st.; a. m.); 531 (4 st.; 4. m.); 534 
0. O 535 a st.) ; 537 (6.8st.); 545 (3 st.; a. m.); 546 (resp. p. 1. e.); 
- 549 (4 st.; a. m.); 550 (7 st.; a. m.; fin. Adal: 551 (6 st.) ; 552 (resp. 


1 564 (7 sto); 567 (6 st.) ; B7O (1 st.; a. m.). 
| OSt. p. 44 (7 st., followed by quotation of estribillos: 24, 6 


a 996 (14 e p. 997.2 228 (5 eS p. 234. 935 (5 st.; fin or áltima acen); 
p. 236- 237 (8 st.) ; p. 241-249 (5 st.; última acc p. 243-245 (6 st., 


'eilltcstas : 4 st. a. m.; fin. acca); 399 (2 st., a. m.; fin. ddda); 400-409 


hop: Le); 555 (4 st.) ; 556 (Day 558 (3 st.) ; 559 (3 st.) ; 562 (4 st.); 


] 4 le " 2 y 
AA e Ñ DY A e y . ne A 
AS | ni dl O E 2 EV A ” NOAA PY d a. A A is dE 
a O jo E y AAN e A ES A) EA e o AS e y PO -—W 
ERAN ri E ES y ap 1 NA dd A RAE AI 4 PA A Ja AN 
A AS e A A e A TALA AE TS AAA E IS de 0 A Aa) TE AMAN ul - 


últ. acca); p. 260 e pes p. 260 e to bd eN . 350 e lo i 
p. 351 (24 st,, the 1st having ababbecb); p. 381-383 (6 st. + 1as Eso A 


-p. 391-393 (8 st., fin: deed). 


Nieva p. 53- 61 (XL 46 v%48; 14 st. in dialogue; with two finesa y MEAR 


_adda; a. m.); p. 64-66 (f. 49; 3 st.); p. 66-68 (f. 99 v%; £.st.; fin. acca); 


p. 127-130 (£. 43,5 st.; fin. acca. First c in V is to be restored : “quisie- | 


ra. fer”); p. 152-154 (f. 119 vo; 3 st.; fin. acca); p. 161-162 (f, 122; 
2 st.) ; p. 174-176 (f. 125; 4 st.; fin. acca); p. 193-196 (f. 1830; 5 st.; 
fin. acca, In TIT cca is o transmitted; in V, the second »b 
and the last a are wanting); p. 207-208 (f. 150 vo; 2 st.; the third « 
is a four-syllable) ; p. 231- 2 (CN zi l as Am; ; p. 213- 
2176 f. 66; 6 st.) ; p. 285-286 (f. 177; 3 st.) 

de (Gallardo, Ensayo 1, col. 451- 567; 1 (1 st., pregunta). 

¿CG. 1, 1 (21 st., relig. a. m.); 3 (5 See : 22 (6 st., relig.) ; 23 (6 st., 
relig.) ; 38 (relig. I-II ababbcchb); 39 (8 st.) ; 40 (16 st., alternating with 
ababbecb); 69 (64 st.) ; 70 (12 st.) ; 80 (3 st.) ; 88 (12 st. + 1 as cabo); 
123 (esparsa) ; 160 (IV; L-11 adabbcbe; TIT and fin abbaacac); 134 (1 st.; 
a. m.); 780 (1 st., resp. to 779 with diff. rhyme-order); 808 (11 st; 
ad. Mm.) ; 913 (8 st. + cabo acca); 946 (5 st., each followed by a cancion) ; 


959..(6 st. +- 1 as fin; a. m.); 967 (1 st.); 1009 (4 st.) ; 1019 (1 sto; 


1020 (resp.; 3 st.) ; 1025 (10 st.); 297 (13 st.; a. m.). 


abbaaccaa 

09 (4 st., 4 remains, and last verse of each stanza is the same, ln 
the manner of a refrain) ; 161 (7 st., a remains; last a is pie quebrado; 
fin. accaa); 161 (resp.); 179 (3 st., it fin. accaa; unison.; repetition 
of stem of word, as a kind of phd. in second and third line) ; 180 
(resp., but with repetition); 195 (4 st., unison.; fin. accaa; “por arte 
de maestría mayor”); 212 (5 st., unison.; lexa-prende); 216 (2 st., 
remains; fin. accaa; lexa-prende) ; 217 (3 EY unison.; fin. accaa); E 


/ vs 


(4 st., unison.; 4. m.; fin. accaad; lexa-prende; “por arte de maestría * 


mayor”); 225 (5 st.; a: remains). 
CG. 5 (5 st.; fin. accaa; last a a four-syllable); 6 (5 st.; cabo: 
addaa). 


abbaaceca N 43 
879 (4 st.; a. m.; fin. cccd; den 1. «a four-syllable); 388 (1 st., termed 
xaque); 
OSt. p.5(8st.+1 as fin). 


abbaacecaa 


285 (7 st., unison.; fin. acccaa); 357 (3 st., a remains; fin. acecaa). dee> 


E 


Las FORMAS ESTRÓFICAS Y rénmanos MÉTRICOS, ETC. 19 


: loba acecca 


260 (5 st.; fin. cccca); 261 (resp.) ; 263 (6 st., a remains; fin. acccca). 


Mi uhababa 


201 (2 st., unison.; a. m. 1 has mordobre). 


de ¡ A abbabba 


505 (1; IL-V have abbaacca). 


abbabbbab 


424 (9 st., unison.; termed desi. The last two lines (ab) are the 
same all through, in the manner of a refrain); 425 (10 st.; “respuesta 
por los consonantes”, through with an additional stanza). 


abbacca 

- 19 (4 st.) ; 108 (4 st. preserved; the beginning is lost; unison.; fin. 
acca); 109 (resp.); 110 (replicación) ; 111 (5 st.; fin. acca); 182 (7 st,, 
unison.; first 1. identical in all st.; fin. acca, in Catalan) ; 234 (11 st.); 
246 (resp. to 245, but 9 st. in a. m. and diff. rhymes) ; 305 (32 st.) ; 316 
(16 st.) ; 322 (4 st.; a. m.; fin. cca); 347 (6 st.; a. m.); 352 (5 st.) ; 355 
(4 st.; a. m.); 460 (1 st.; fin. ddda); 495 (4 st.; a. m.; fin. ddda); 508 


Sib, a. m.; a of 1 paaicd as b in 11); 521 (6 e. fourth reply to 517, 
“but with diff. rhymes and rhyme-order, see APLI ): 2532 (4 8b.; 
0. M.); 566 (4 st.) ; 573 (1-VI; VII has abbaacca); 574 (resp. p. 1. c.); 


915 (resp. 2da p. l. c.); 576 (resp. 3a p. 1. e.). 
GC. XIV (=316); XXIII (=566); XXXIV (=19); LIT 


(=322); LXX (=L, fol. 469). 


Nieva p. 237-239 (fol. 29, 4 st,). 
CG. 145 (7 st.; fin. abbabecb); 162 (11; 1-111 have ababecb); 


* Apen. 214 (3 st.; II ababccb). 


Denis 1, 1V, VI, VIL XL, XLILXLIV, L, LOL, LV, LXVHL 
XCVIIL, CXXIX, CXXX, OXXXI; CVat. 558, 574, 576, 907, 978, 
1111, 1117, 1120, 1164, 1170, 1172, 1174, 1175, 1183, 1187; CCB. 124- 


196, 137-138, 146. 


abbaccea 
176 (5 st., unison.; ecapfinida; fin. ccca); 186 (2 st., unison.; fin. 
aceca) ; 342 (9 st.; a, M.); 419 (1 st.; fin. dada); 421 (3 a ; 4. m.; fin. 


ddda); 422 ( doplastinid: list; a. E fin. dada) ; 423 bésp) PLN: 


449-451 (2 st. each; question and replies; a. m.); 459 (1 st.; fin. dada); 
461 E st.; 0. M.; AAA ddda); 468 e st.; a. m.; fin. ddda): 529 (21 st, 


Niewad p. 976 E 89 yo; de gd : resp. 10 poem hor A by ed e 
or lacking in ms.); p. 979 (£. 91; 1st, entitled : copla pa DS ASA 
CG. 82 (7 st. + 1 as e | Ad 


Na EA pao 

abhaec | | ¡ Mee o 
150 (3 st., unison.; fin. accaa); 178 (3 st, ERA 185. (4: st. AS 
unison.; fin. acccao. With pie quebrado); 189 (2 st.; fin. aa); 193 (3 st. 


unison,; fin. accaa); 200 (8 st., unison.; fin. cccaa). e ER 
abbacecasa | 4 
198 (3 st., unison.; fin. acccaaa. Last a is pie quebrado. “Va por buen ; 
arte”). ES: 
abbacecaace - de 


213 (3 sb., unison.; fin. caace). 


abbacecad . | y: $ a 
418 (1 st.; resp. to 417? Rhyme-order different with exception of 
fin. cccaa); probably faulty, as 417 is abbaacca with fin. dddaa, 418 


has ¿0 of preceding finida for its c. 


III. Notes on the Metrical Terminology. 


- ACROSTICS. y 


-Gaspary, Scuala pOBÉ sicil., p. e 58 


149 (One letter of Catalina, with symbolical interpretation, in each 
of the 9 st., with exception of the second). Cf. CG. 1, 144, 153. See 
L. A. 1, 814 cobla rescosta o cluza; Du Méril, Poésies pop. lat. anté- 
rieures au 12e siécle, p. 150; Diels, Sibyllinische Blátter, Berlin, 1890, 
p. 33 ff.; Wilhelm Meyer, Gesammelte Abhandlungen zur mittellat.- 
Rhythmik, 11, s. v. Akrosticha. ; 


ADEVINANCA. | 
132 (Esta pregunta fizo el dicho Alfonso Alvarez a manera de ade- 
vinanea escura). Similarly 133, 134, 135, 243. The term pregunta is 
used synonymously, as 135, 345; also the determinative escura in pla- EE 
ce of adevinanca escura. Cf. copla adevinadora in Canc. Zaragoza, E 
p. 67, and entgmato, in the works of the Marqués de Santillana (Ríos, 
Obras, p. 323). For the dark riddle in the poetry of this period and the 
Middle Ages in general see e. S. Du Méril, p. 322, W. Meyer, Gesam. 3 EN 
Abh. IL s. v. Rátsel; Milá y Fontanals, Obras, TIL, 444; A. Tobler, 
Jahrb. f. rom. u. engl. Lit. vITL, 353; Archiv f. das St. d. N. $. vol 2 
68, 85, 101, 497; Wolf, Studien, p. 203, 210, Lang, CGC. 215; De 4 


E 
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- Anadiplosis. | 
879 (First three ll. of each st.) ; CG. 58, 148, 164; Canconer d'Amor 
(Ochoa, p. 326), fol. 156, 230 b; Cane. de Zaragoza, p. 100 ff. 

For this figure in poetry, consisting in the repetition, at the begin- 


-donius Apollinarius, 1. VIIL, 1; Ausonius” Idyllia, Technopaegnion (ed. 
XII). Opera et fragm. veter. poet. latin. Londini MDCCXIITI, IL 
2 p. 1310; Du Méril, 1. O. p. 152, note; W. Meyer (Speyer), Gesam. 
¿Abhand., I, 93; and ibid., p. 115-116, 11. 493-503 of Radewin's Versus 
a de vita Theophili (2d half of 12th c.); G. Mari, Ritmo latino, etc. in 
2 Stud; di filol, romanza, VII (1901), p. 84, and Trattati di ritmica me- 
j dievale, under the terms eguivocatio p. 84, adnomimnatio p. 85. For 
A the later periods of Spanish poetry see Juan del Encina, Arte de Tro- 
3 bar, under encadenado; and for the elosely allied ecos and ecos enga- 
gados, Juan del Encina, CG. II, 807, Gil Vicente, 11, 58, Pícara Jus- 
y “tina (Bibl. Rivad. 33, 145 a), and Cervantes” Ilustre Fregona (Leip- 
Zi ed. p. 235), 


OO ASONADO, A. | 

8 The following songs are characterized as pleasingly set to music: 
re 1, 2, 42, 167, 192, 238, 309, 567, 568. In 105 VIII asonada is a noun 
desienatine a song set to music: “Señor, allende del puerto Suenan 
“vestras asonadas Que fazeys pocas vegadas”. Cf. Old Portug. ensóar, 
fazer o som, as Cane. Vat. 1160, 1170; and Prov. fare, trobar el. so. 


0 CACAFATON (gagafaton 124, 11). 
189 “Este dezir fizo e ordenó Alfonso Alvares de Villasandino, fla- 


- 


que es cacafaton, Ya vasio es mi bolson”; 573, 111: “Encerradas é abier- 
tas, sufrase el cagafaton”. Cf. 223, 1. For the rhetorical errors or 
vicios designated by this term, see Leys d”Amors III, 18-26, Oleza's 
5) Poetics (ed. Sehádel, Mélanges Chabaneau, p. 720) and the Old Por- 
Ne tug. Metrical Treatise, Canc. Col. Branc. c. VI, $ 2. The various forms 
sa of the word cagafaton in Hispanic speech are discussed by the pre- 
sent writer in Revue Hispanique, XVI, p. 12 ff. As pointed outin that 
article, the use of this term in the period under review was indefinite 
amd rested, even for the metricians of the preceding centuries, lar- 
, ¿3 gely on a scholastic tradition foreign to the phonetie conditions of the 
eN - languages concerned. See ditongo. 


de As is well known, the composition so called had a fixed form and 
was intended to be sung. In the strict sense of the term, it consisted 


-—ninmg of a line or clause, of the last word or words preceding, see Si- 


bando con el amor, el qual es fecho de cacafatones”; 196, fin.: “Aun- 


A A TA NO E 
e Ian 
ñ 


e y 
> 

SA 
va 
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of a theme, later known as estribillo (corresponding to the ripresa of | 
the Italians), and a stanza of at first four, but later usually eight 


lines, the last four of which repeat, either in the same or an inverted 
order, the rhymes and sometimes the final words or even verses of the 
theme. By some critics the theme is regarded as originally an impro- 
vised chivalresque motto to which the stanza was added as an expla- 
natory paraphrase. It is a question, however, whether it was not rather 
the refrain of a song, —in which sense the word estribillo is indeed 
also used in Spanish poetry —and consisted originally in a more or 
less complete repetition of one or more of its lines. In the Cantigas de 
Santa Maria aseribed to Alphonse X, for instance, the same lines 
precede the stanzas and are repeated as refrain after each one of 
them. Cf.“Savi-Lopez in Giornale Storico, XLI, p. 1 ff. 

The compositions bearine the name camtiga in our Cancionero fall 
into three main classes: 

(1) Those in which each stanza closes with a proverb ( mad 
as in no. 6, or anaztr, anexo, a term oceurring 167, 199, 213), or with 
a couplet of sententious import termed trebejo (See for this term the 


note in CGC. p. 167-168). Such are the two stanzas of no. 6 and the 


additional ones preserved in X?, fol. 78 and copied p. 644; 306, 310, 
393, 452, and the two poems of Villasandino copied p. 642-643 from 
X*, fol. 156 vyo-157 ro, 

(2) Those with a theme and one or more stanzas not followed by 
lts repetition as a refrain, but not infrequently repeating one or more 
lines of the theme in their concluding part. This class is represented 
by 45 songs. 

(3) Those without a theme. 1, 3, 10-12, 14, 15 b, 16, 17, 19, 21, 22, 
28-30 a, 32, 40-42, 45, 252, 301 a, 302 (termed dezir), 309, 312, 499 
(termed cantica), 503-504, 555-559, 562, 564, 566, 567, 568. 

Only one of these poems, no. 45, is unisorans or an instance of the 
maestría mayor. 

For characteristic fáftures of some of the cantigas of Alphonse X 
see Aubrey, Iter Hispanieum, p. 45. 


Capeaudada, Cobla (Leys d'Amors, I, 168). 

This rhyme-scheme, consisting in the resumption of the last rhyme 
of a stanza in the first line of the next, oceurs chiefiy in the forms 
abbacca and abbaacca, both in specimens of the maestría mayor and 
media maestría, To the first-named class belong 63, 80, 81, 99 (with 
the exception of 1), 103, 108, 109, 110, 111, 146, 148, 150, 151, 156, 
167, 168, 170, 177, 178, 179, 182, 185, 193-195, 197, 198, 207, 214, 217, 


Ka 


255, 256, 259, 268, 282, 284, 285, 359-363, 378, 380, 382-387, 411, 415, 


Ca dd CIN A ad AS 
PA ÓN ed! $ 
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46, 457; to the condal class 59, 65, 69, 75, 112-114, 152, 160- 162, 206, 
Ze 994, 225, 262, 263, 286, 296, 300, 357, 358, 454. | 
¿de For the oceurrence of this scheme in the Gallego-Portuguese Lyric, 
j E Lang, Denis, p. CXXX. 


- Capdenal, Cobla (Leys d*Amors, I, 282-284). | 

Se Ss (1) The first line of each stanza beginning with the same word or 
words: 

5, 50, 51, 247, 299, 335, 358-364, 366-368, 378, 380, 390-392, 420, 
453, 455, 457, 466, 468, 516, 558. 

(2) Every stanza besinnins with the same line: 

112-114, 182, 357, 381, 454, 456, 465 (excepting IID. 

(3) Corresponding lines in each stanza'beginnings with the same 


| words: 
5 d5t 
Canc. Vat. 295, 1173, 1182, 1198, 


| CAUDADAS, COBLAS. 
BA! Stanzas at the close of which at least two, and at most three whole 
lines are rhymed together, termed in the Leys d*Amors, 1, 168, rims 
canudatz (Cf. Wolf, Studien 255; Milá, Obras, 1H, 304 And 405) : 
70, 150, 151, 160, 161,,181, 183, 192, 198, 204, 285, 357, 891, 397, 
eos 898. 
E ] In 344 we have an example of the codolada, a stanza in the rhyme- 
- scheme of which verses of four and elght syllables may alternate. 
Lo For the versus caudatus of medieval Latin poetry see Du Méril, 
Le. p. 80, and Mari, Trattati di ritmica medievale latina, s. v. caudata. 
- Among the 467 compositions of the Gallego-Portuguese Lyric edit- 
“ed by Carolina Michaelis de Vasconcellos in the Cancioneiro da Ajuda, 
25 have rims caudatz: 31, 50, 55, 92, 102, 110, 115, 316, 318, 320, 
321, 391, 338, 340, 342, 352, 358, 359, 379, 440, 441-443, 455, 461. 


E COMUNA, ARTE. 
e E The art of composition, belonginse to an older, more primitive: tra- 
ds -dition of poetic art, in which each stanza of a given poem has its own 
A rhymes, though permitting the connection of the several stanzas by 
2 / the so-called ríms capcaudatz. The use of either sort or long metres, 
such as the octosyllable or the verso de arte mayor, has no bearing 
upon the definition of this art (Cf. Wolf, Stud., pp. 155, 193, 713- 
7119). Of the 583 poems preserved in our Cancionero, not less than 445 
are written in this style. Some of these are so characterized either in 
- the rubrics preceding them or in the verse itself. Thus 187, 1 “Non 


e 


1 


guardando maestría, Sónos Alvaro de AI Ns por An ce comuna. 


Trobo ya sin alegría”; 201 “El qual dezir es bien fecho é va por arte. des 


Aa A prende”; 259, II “Que arte comun devedes creer Que 04 
non tiene en sy saber nin valor” Dd mi “Entrycar, E preguntar 


E disputar Non es para arte comuna”. Cf. further 209, 11; 258, VIL, 
409, 457 and CSt. p. 168-169 “Fablaré sumariamente Claro, non com- 
parativo..., Segund mi flaca memoria, Por arte llana, comuna”. As li 
well-known, the Marqués de Santillana, Prohemio, $ XIV (Obras, pp. 11- 
12) accords the priority in the practice of this art to the Gallego-Por- 
tuguese sehoo!. si 

In this connection it is important to notice that the stanza of the 
practitioners represented in the Cancionero de Baena, with but one 
exception (1) (471 abaabeded) has only three rhymes instand of the 
four so common in the other Cancioneros of the 15th century, and 
by no means rare in the productions of the Gallego-Portuguese sehool 
w (e. g. 119, 180, 304, 321, 388 in the 467 numbers of the Cancioneiro 
da Ajuda). The rhyme-schemes characteristic of the rims singulars 
of the Leys d*Amors (I, 166 ff.) are the ones termed by that «ode 
(L, 170-240). cobla crote-encadenada or mig-croada e mig-encadenada: 
abbacded. or ababedde. 

As was pointed out by Milá, Trobadores, p. 512-513, this rhyme- 
-scheme, with its variations, is quite frequently met with in the Ca- 
talan and Castilian lyric of the time. Thus (considerine only rims 
singulars), 'ababeded in the Canc. de Zaragoza, p. 21, 32, 34, 36; 
06, 7,8, 15,18, 30, 31, 41, 81, 115, 120, 131, 138; 139, 140, 175199 
195, etc.; ababedde, Cane. Zarag. 120, 129, 270; CG. 17, 87, 197, 810, 
829, 858, 871 $84, 887, 921, 926, 945, ete.; aBHadEd Cane Zarag. 57, 
66, 117, 217, 266; CG. 10, 84, 104, 125, 139, 144, 169, ete. 

It must be borne in mind, however, that while in the verse of the 
Provencal lyrists there is a preponderance not only of coblas uniso- 
nans over rims singulars, but of stanzas with as many as four diffe- 
rent rhymes, a preponderance which to a limited extent at least is 
also found in the works of the earlier Gallego-Portuguese troubadours 
as represented, for instance, in the Canc. da Ajuda, the number of 
different rhymes was soon reduced to three. Even in the French. 


court-lyric of the 12th and 13th centuries, the stamza of seven or 


eight lines Jas usually only three, sometimes only two rhymes (ef. 
P. Meyer, Romania XIX, p. 13). This is still more true of the later 
period of the Gallego-Portuguese School and of the Catalan and Cas- 


(1) As 135 (ababeded) has only one eN we cánnot say whether it belonged 
to the are comun or the maestría mayor. 


E SA A CA : , 
MM O A A 1 2% A As o de 


As sonas ero Y TERMINOS ÉTICOS, EIC, 


Se 10 an 


oa versetes de antigo PCR These verses, by Pero Lopés de Aya- 
la, correspond to e. 1291-1296 and 1298 of the same author's Rimado 
de Palacio. In the Leys d*Amors, 1, 238, pe stanza is called cobbla 
continuada a is regarded as antiquated : “e daquesta no uza hom 
-huey suayre”. | : 


IDESFECHAS 2 ) 
A technical term apparently denoting a composition intended as 
2: summary or conelusion of another poem, as indicated in the rubrics 
OL 2, 27, 47, 49, 941, 203, 315, 557, 560; ef. 219, 251 b, 500. The con- 
; jecture of Carolina Michaelis de Vasconcellos (Zeitsch. f. rom. Philol. 
XXVIII, 205) that it may be of musical origin, an amplification of 
p the finmda, which frequently had its own melody (Cf. Wolf, Studien, 
p..264, note), has much in its favor, but remains yet to be proven. 
If of independent origin, the desfecha unquestionably performed a 
service very. similar to, if not identical with the fimda, For lts struc- 
al and functional affinity with the estribote see the pr esent writer's 
article on that poetical type in Romania XLV (1918-1919), p. 398 ff. 
In the function of a finida we find the desfecha 203 used. by Villasan- 
: dino when, at the end of 202, he says: “E pues mis cantares parescen 
-endecha, Faré la desfecha”. So again when Joan pues Florián, 
e in bhe novel Florinea (“Nueva Bibl. de Aut. Esp.”, XIV, p. 203-204) 
Lo A “gives the fimda-like last stanza of a poem the tion conclu- 
6 > ye. That villancicos and kindred variations of the cantiga served as 
10 desfechas to romances and canciones we know from the cancioneros amd 
Juan del Encina. Thus CG. 11 b (“romance en memoria de la passion 
de muestro Redemptor”); 435, 449, 452, '454, 456, 457, 470, 472, 474, 
A 480, 809, ete. Encina, Cancionero, 1516, fol. 67 “Romances y caneio- 
nes con sus deshechas”. Like the sequence and the estribote, 1t was 
bany in its origin the concluding part of a musical composition 
which in the course of time developed into a more or less independent 
type. The seguida (117, 151, 209, 510) and seguidilla (see F'. Hanssen, 
- Santiago, 1909 and Lang, Romanie Review, I, 1910, p. 339-342) may 
represent a similar evolution. 
; It is hardly necessary to say that the metrical meaning is not the 
de only one attaching to the word desfecha, deshecha. From its original 


- sense of “undoing” is likewise derived that of “dissimulation”, of “dis- 


pelling” impressions or suspicions, pres 5% pa in E phrase. hacer de 
la deshecha, frequently found in the literature of the 17th century, as 
for instance in Calderón's, La Vida es sueño, II, 1. 1103; Encanto 
(Rivad., 3, 119, 37, Hado (ibid., 4, 389, 3), ete. $ 


DISCOR. 


393 “Este desir fiso é ordenó el dicho Juan Alfonso de Baena com- 
mo a manera de discor contra el dicho Juan García de Vinuesa”. Si- 
milarly 506 (love-song), 510 (complaint of death and its agony). 

The Gallego-Portuguese descordo agreed essentially, both in form 
and feeling, with that of the Provencal troubadours (Leys d*Amors, 1, 
343; Anglade, 1919, 11, 177; CVat. 481, 963; CCB. 135, 470). In the 
course of the further development of the Portuguese court-lyriec in 


- Castile, however, the descordo appears to have lost more and more its 
character as a love-plaint and to have been treated, both in subjeet- 


matter and strophie form, as a lyric poem in general. In our Cancio- 
nero the term discor signifies in the first place, as in Provence, a com- 
position in the form of the strophe couée (393, 506, 510, 513; ef. 420) 
which, as is well known, was also the mould of the lay of France and 


Provence (see Jeanroy, Lais et Descorts francais, Paris, 1901). In the 


Castilian poems “a la manera de discor”, however, there is not the 


same discordanee between the several stanzas as in the original des- 


cort. In the second place, discor designated, as with the Marqués de 
Santillana (Obras, ed. Ríos, p. 365), a lyric poem in general (223, IID. 
For an edition and fuller discussion of the forms of this poetic type 
see the present writer's article on “The Descort in Old Portuguese and 
Spanish Poetry” in the memorial volume to G. Gróber (1899). 

Even less definite than the meanine of discor in the Castilian lyrie is 
that of the terms lay and deslay repeatedly mentioned with it, as 223, 


255, 340, 404, 452; 505, IV “En deslayos e discores”. Milá, De los Tro- 


badores, p. 532-533, note 17 interpreted the deslay as “a desfecha, glosa 
o palinodiía del lay”. f 


DOBLADA, ARTE COMUNA. 
A subspecies of the arte común. As may be seen from the dezir 
of 37, which according to its rubric “va por arte comuna doblada”, this 


variety uses only two rhymes, bb beins duplicated and taking the place - 


of cc; abbaabba. Cf. abbaabab, abbaabbaa, abbababa, abbabba. 
Similar forms occur in the Gallego-Portuguese Lyric, as CA. 63, 


99, 288, 344, 359, 398; Cf. Cane. Zarag., p. 114-116: abbababb; 226 


ababbbaa. 
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E 194, 11 “Que quien bien catare en cada o Fallará dia 8 
E 4 cacafaton, E los consonantes errados, perdidos”; 209, VI “Noble rey, 
SL puse o pongo En esta pobre seguida onto o ditoneo, Palabra 
layda o perdida, Vuestra alteza ennoblecida Perdone la tal erranca”. 
MN Marqués de Santillana, Prólogo de los Proverbios, $ 4: “guardan- 


de se pertenecen”. 
Ditongo'is here used in the sense:of an improper, prohibited se- 
== quence of vowels or vowels and consonants (Leys d”Amors, I, 122 ff.; 
ef. III, 50 hiat). In the Provencal code, and probably also in that of 
the Gallego-Portuguese school, in which the term does not appear (CCB., 
p. 6, e. VI, $ 3), it had reference chiefly to the avoidance, in the inte- 
rior of the verse, of the junction either of two identical vowels or of 
two diphthones, or of final m and a vowel, or of two r-sounds, and was 
applied also to the placing of an s with immediately precedine diph- 
thone or consonant before a followine r. Such combinations were only 
admissible in the caesura or in expressions regarded as inevitable. In 
Lo his fragmentary Arte de trobar (accessible e. g. in Mayans y Siscar, 
dl Orígenes, p. 275 ff.; Menéndez y Pelayo, Antología, V, p. 6 ff.), En- 
- rique de Villena repeats the Provencal division of diphthongs into 
-eleht true ones, ay, ey, 0y, uy, Au, eu, lu, ou, and three false ones (be- 
cause dissyllabic), ya, ye, ue, “que se llaman por otro nombre impro- 
pios”. Though apparently intended for the instruction of Castilian 
poets, his treatise draws its illustrations from the Provencal. 

As might be expected from the occasional character of much of this 
poetry, the precepts-of the metricists were more honoured in the breach 
than in the observance. For the survival of Latin tradition in these 
precepts see Revue Hispanique, XVI, p. 12 ff. 


1 - DOBLE. 

“E 255, II (Villasandino addressins Ferrant Manuel) : “So maravillado 
como preposystes Syn lay e syn deslay, syn cor syn discor, Syn doble, 
y -mansobre, sensillo o menor”. What is meant here is the rhyme-artifice 
A known to the Leys d*Amors (I, 153 ff.) as rims equivocs, and ,to the 
E Gallego-Portuguese metrical Treatise (Col. Branc., cap. V) as dobre, 
as Mo were a “double peal or ring” of the same rhyme-word : “Otrosy 


y 


uos queremos mostrar que quer seer dobre: Dobre é dizer húa pala- 
vra [en] cada cobra duas vezes ou mays... E conven como a meteren en 
| húa das cobras que asy a metam nas outras todas”. 

, A : This artifice is regularly carried through in 313; irregularly 175, 
181, 250, 284, 507. See for a discussion of its use in this period and in 


por do... los yerros de los dipthongos e las vocales en aquellos logares don- 


e 


28 H. R. LANG 


«the earlier Gallego-Portuguese art the present writer's articles in Zeit. 


sehrift fúr roman. Philol., XXXII, 138-142 and XXXVI, 60101 
For consonantes doblldas 185, see under manzobre. 
In the musical terminology of the time we find doble (f.) used as 
follows: Alex, 1976: “Alli era la musica cantada por razon, Las dobles 


que refieren coytas del coracon”; 2118 b “Las dulces de balladas, el plo- 


rant semiton, Las doblas que refieren cuytauan de coracon”; Apolo- 
nio, 189: “Fué levantando unos tan dulces sones, Doblas e de bayladas, 
temblantes semitones,. A todos alegraua la boz los coracones”. Proven- 
cal. Levy, SW. s. v. dobla (5) “octave”? Docum. d*Arles: “Pueys ena- 
pres las dichas orgues auran trenta huech claus comensant en b my et 
finissant a la doubla de e sol fa”. Cf. the OFr. dobles in the Arthu- 
rian Romance Y der, v. 6743: “Qui les dobles des chalemials Oist et les 
sons et les notes E consonancies de rotes”. 


Encadenada, Arte de. 

167, II “E aun segunt el arte vieja Que fisieron los passados Los 
desires encadenados Son alegria sobeja”; 255, 11 “Syn encadenado, 
dexar é prender, Que arte comun devedes creer Que non tiene en sy 
saber nin valor”. Santillana, Prohemio, $ XIV, in his enumeration of 


the artifices received from the Gallego-Portuguese, also couples enca- 


denados and lexa-prende. 

What was meant by the arte de encadenada is clearly shown by the 
rubric of 145: “Este dezir... va por arte de encadenada”. This compo- 
sition is an example of what the Leys d'*Amors (I, 125 ff.) called rims 
empeutatz or multiplicatius, that is, interior rhymes either in the same 
verse or in the corresponding place of successive verses. 

Though the encadenados seem to have been regarded as a character- 
istic of the maestría mayor (cf. above 255), the two or three instanees 
offered in our corpus poeticum oecur in coblas singulars. In 145 (3 st., 
abababab), the fourth line of every stanza (b) rhymes with the middle 
of the fiftih and the end of the sixth line. In 379 (4 st., abbaaceca; 
fin. cecd), the second line of every stanza has three interior rhymes in 
the next line. In 452 (6 st. with genomic refrains; aaaabbbbb), we find a 
different form of interior rhyme. Instead of there being corresponden- 
ce between the end of a verse and its interior or the interior of another 


verse, the hemistichs of the first four versos de arte mayor of each stan- 


za have a rhyme of their own, as wi) be seen from the beginning of 1: 


Muy alto señor, non visto aduay, 
Nin visto color de buen verdegay 
Nin trobo discor nin fago deslay, 
Pues tanto dolor yo veo que ay. 
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2 3 Je is done ever that the ino óvatem of this poem may Kha 
O ababababcccocDD, as it is printed in HE chel” s edition. 


0 ENDECHA.. 

202, TIT “E pues mis cantares parescen endecha, Faré la desfecha”; 

009, III “Commo ferido é llagado Mi coracón syn sospecha, Mas trig- 

te dixe que endecha Es tu cantar desdonado”. The word is very prob- 

iy also contained in the form antexia preserved in 199. CSt., p. 182 
“Pos endecha los trebellos, Cantando bien acordado”. 

From none of the' Cancioneros of the time can we obtain any idea 
of the form which this lyric type had in that period, either in the folk- 
song or in literary verse. The endecha composed by Juan Ruiz and 
referred to in e. 1507 is not extant, while the one dedicated to Trota- 
Conventos (e. 1520-1575) is cast in the purely literary mould of the 

cuaderna vía. Nor is Villasandino's poem 202, a complaint of the ill. 
treatment accorded him by the officers (porteros) of the royal palace, 
A example of a genuine endecha either in form or feeling. As is well 
known, the endecha is a song of death, a dirge bewailins the death oí 
; a person. The spontaneous composition of such laments, familiar from 
the regret of the French and from the poetie tradition of ancient and 
modern times (see for abundant testimony F'. B. Gummere, Beginnines 
Of Poetry, p. 219-250) was still practiced in the period under review 
as we are told for instance by the Marqués de Santillana in his Prohe- 
mio, Y 6: “En otros tiempos a las cenicas e defunciones de los muer- 
tos metros elegiacos se cantavan, e aun agora en algunas partes tura, 
los quales son llamados endechas”. That this eustom existed in Spain 
| cemburies before, we learn from the prohibition of endechar in the 
| Siete Partidas, 1-4-98-100, and from the Toledan endecha on the death 
Bo of Munio Alfonso recorded in the Cronica Adephonsi Imperatoris (Es 
paña Sagrada, XXI, 390). 
y ps An endecha sung in 1443 on the death of Guillen Peraza of Seville 
+ was collected from the lips of the folk in 1632 by the Franciscan 
| Abreu Galindo, and is reprinted in Menéndez y Pelayo's Antología, X, 
p. 229-230. As there reproduced, it consists of twenty-four assonafing 
-pentasyllables formins four laisses of six lines each: 


y Pa 
Ab dal e 


4 


$ > y =L  Llorad las damas, TIT. No eres Palma, 
e | si Dios os vala: eres retama, 

á : 2 Guillen Peraza. eres ciprés 

ae A quedó en la Palma, de triste rama; 


la flor marchita | eres desdicha, 
de la su cara. desdicha mala, ete. 


al 


N Xx MAA 
EA NR 
RN TEA 


-—ESTRIBOTE. 


and intended to serve as a sequence or conclusion to an another song. 


FINIDA. 


30 E A: oa q TAS 

"Whether this is a genuine specimen, both in form A rocleip LE e e 
the communal endecha of that périod can scarcely be determined wi vai: 
font other reliable evidence. But in so far as its metrical structure 
is concerned, it bears a good deal of resemblance to two compositions 2 
designated as endechas in literary documents of the classical age. One E 
of these, entitled endechas con vuelta, is contained in the novel “Píca- 
ra Justina” (Rivad., XXXIII, p. 88 b), a work which is a veritable 
Arte de Poetría. These endechas consist of four stanzas of eight hexa- 
syllables each, followed by a refrain of one setenario and one hendeca- á 
syllable (abebdbebF'F), with assonance in the alternate lines. The se- | 


“cond is contained in Céspedes y Meneses” novel “El Español Gerar- 


do” (Rivad., XVIII, p. 219 a) and consists of nineteen quatrains of 
hexasyllables (abeb). It is interesting to note that with reference to 
the endecha sung on the death of Guillén Peraza, Menéndez y Pelayo 
(1. e. p. 32) observed that it was the earliest trace of “un género de 
poesía lírica muy enlazado con los romances”. The literary verses given 
by Rengifo, Arte poética española, e. LI, p. 68, as a form of the ende- 
cha, consist of two redondillas or quatrains (abeb) with one or two 


hendecasyllables in each. 


A sones composed in an archaic mould of the cantiga (aa: bbba) 


e 


See above desfecha. 2 rubric: “su desfecha della (i, e. desta cantiga) 
por arte d'estrybote”, ef. 141, 196, 219. Tt is searcely necessary to say 
that the term estribo and its far more common diminutive form estri- 
billo are closely connected with the estribote, estrambote. Cf. Romania, 
XLV, p. 400, note 3. For the signification of the terms estribote, estram- 
bote, and the bearing of this Spanish type of lyric composition upon the e. 
history of the estrabot of France and the strambotto of Italy, see the | 
present writer's articles in Seritti Varii di erudizione e di critica m- 

onore di Rodolfo Renier (Torino, 1912, pp. 613-621) and Romania, XLV, | 


1918-1919, pp. 397-421). 


Like the Proveneal tornada (Leys d'Amors, I, 338 ff.; Anelade, TT, 
176), the finida serves as a conclusion to a poenm, and a the tornada 
and kindred forms, such as the envor, the desfecha, the estribote and" 
others, this stanza was originally, in all 'probability, a sequence to a 


musical composition. See above under desfecha. 
According to the Leys d*Amors, the tornada repeats in its rhyme- 


P A í á ás 7 » o ó h Ds a . : »./ Ma 
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¡order the second part of the last stanza in case this has the same num- 
ber of verses; otherwise it may have one verse more or less than the 
e last half-=stanza. In the Portuguese treatise (CCB., p. 5, cap. IV), the 
$ E —fiúínda, which is. regarded as essential to a perfect composition, may 
se Eve from one to four verses, and must rhyme with the last stanza 
di 1f the poem be a cantiga de refram, with the refrain. The practi- 
p -tioners of the Cancionero de Baena appear to have followed the exam- 
ple of the Provencals and Catalans. 
- There are 278 fimdas in all, 72 of which in compositions of maes- 
tría mayor, 23 in those of media maestría and 183 in those of the arte 
común. Of these 27 8, 135 have only one or two rhymes in common with 
the last stanza (60, 84-95, 112, 123-126, 220, 266, 345, 346, 349, 350, 357, 
369-314, 377, 379, 399-409, 412 b, 413-416, 419, 421-423, 426-451, 456, 
459-462, 464, 467, 469, 473-487, 490-495, 498, 500, 508, 509, 511, 512, 
¿318 a, 521, 528) 11 have entirely independent rhymes (62, 71, 417, 
418, 445, 446, 496, 497, 517, 524 and 518 a, irreg.), while 117 repeat 
with more or less regularity the rhymes of the second part of the pre- 
E ceding stanza. In 31 a, 127, 278, 292, 340, 500, 522, 523, 529, 571 the 
2 fimida forms a complete stanza, as is often the case with the tornada, 
and in 127-131 1t is treated as an independent poem as it were, being 
the subject of respuestas. 


LEXA-PRENDE (dexa-prende 340). 
A 204 (rubric: “arte eomuna de lexa-prende”); 255, 1I “Syn doble, 
E. ¿mansobre, sensillo o menor, Syn encadenado, dexar o prender”). 
po The resumption of a word or words of the last line of á stanza in 
the first line of the next stanza, known in Provencal as cobla capfinida 
; (Leys d”Amors, II, 281), occurs in various forms as follows: (1) Exact 
A “repetition of a whole verse, 69, 175, 176, 179, 186, 201, 208, 211, 212, 
216, 218, 220; (2) Repetition of the whole verse with transposition of 
words for the sake of a new rhyme, 19; (3) The last verse forms the 
A ÓN first part of the next line, 70, 313; (4) The last word or words begin 
the next verse: 22, 174, 297, 312, 559, 562; (5) The first word or words 
e of the last line are repeated at the bene of the next line, 260, 261. 
2 As stated by the Marqués de Santillana, Prohemio, $ XIV, this 
y 2 practice, with its name, was borrowed from the Gallego- Portuguese. 
See Denis, p. CXXIX ff. 


za -OSt., p. 63; Nieva, p. 108-109 (fol. 30 v*), p. 143-144; CM. 160. 
E _Goncalo de Berceo has numerous tetrastichs connected either by 
28 -identical final and initial verse, or by the same verse with a different 


2 rhyme-word, a variation typical of the parallelistic sone of the Penín- 


32 sf R LANG | | 4 
sula as well as elsewhere (1). Thus AS Dom. 488- 489 (a veer, a EE 
S. Mill. 451-452; Sacrif. 223-225, 288-289, 290-291; Loores 173-174, 0% 
185-186; Milag. 19. 14, 19:23, 52.53, 76-77, 145-146, 739. 740, 826-827; 
Duelo 39. 40, 71-72, 86-87, 90-100, 110-111, 116-117, 128-129 130-131, 
132-133, 134-135, 139- 140, ete.; Oria 170-171. 

Libro de Alex. (O. ), 2357- 9358. 

For Latin rhythmic poetry see W. Meyer, Ges. Abhdlg. I, p. 94 
under reciproc!. 

Modern Folksong. 

F. Rodríguez Marín, Cant. pop. esp., II, 2724; TII, 4485, 4554, 
4598, 5127. 


MACHO E FEMEA (fembra 255, 340). 
184 (rubric) “Por arte de macho e femea” ; 255, ITI “De verbo par- 
tido, maestria mayor, nin de macho e fembra non vos acorrystes”; 340 
(p. 398) “E macho e fembra des y acordaron Todos en uno con el dexa 
prende”. > 
The rhymine artifice so termed consists in th alternation of mas 
culine and feminine rhymes which are derived from each other in 
the sense that the feminine rhyme, by the substitution of final atonic a E 
0, reproduces the precedinge masculine rhyme-word. This procedure / k 
1s applied to verbal forms as well as to nouns and adjectives, and 
since nominal and verbal forms are allowed to rhyme together, it is do 
all the more difficult in many cases to distinguish the macho e femea 
artifice from the mordobre (manzobre). Thus 143 castigo (n.) casta- 
ga (v.): abrigo, abriga; 144 “De tan esquivo cativo Loco es quien se 
cativa”. So in 183, 184 and in the one example (CVat. 933) transmit- 
ted from the Galleso-Portuguese school. In the lyric of France and 
Provence the macho e femea is not distineuished from the other forms | 
of the rims derivatius (Leys d*Amors, I, 184 ff.), a fact which is of 
course due to the loss of final atonic o in that section of Romance speech. 
As was pointed out by P. Meyer (Romania, XIX, 20), the form of rúms 
derivatius in question was practiced by one of the earliest Provencal 
troubadours,Bernart de Ventadorn,. 
CG. 140 (in st. 13, 14, 17); 172 (regul. in 1; none in fin); 162 
- (regul.); 191, 196 (verbal forms, hence more probably intended as mor- 
dobre); 372 (both mordobre and macho e femea); 623 (both artifices ; 
all through) ; 741-742 (both artif. all through) ; 772-773 (termed macho 
e femea); 960-961 (termed macho e femea). 


(1) For this primitive form of poetry see Denis, p. CXXXVIII. 


Ser 


MAESTRÍA MAYOR, ARTE DE. 


80 “Este dezir fizo Alfonso Alvarez de Villasandino por arte de 


maestria mayor”. Cf. the rubrics of 81, 99, 146, 151, 165, 187, 188, 


195, 215, 218, 255, 457. 
As is well known (cf. Wolf, Stud., p. 211), this art consisted in the 


-—continuanee of the rhyme of the first stanza through the whole poem, 
thus corresponding to the coblas umissonans of Provencal poetry. For 


the vogue of this system in the verse of the Provencals and the French 
and also of the earlier Gallego-Portuguese trobadores see Denis, 
p. cxxvur ff. In the later period of the trobadores (1250-1350), the 
more primitive arte común (or rims singulars) reasserted itself, and 
14 is significant for the strength of this traditional poetie current in 


“the days of Pero López de Ayala and the Marqués de Santillana that 
only 90 of the 583 compositions of the Cancionero de Baena belong to 


the maestría mayor. This art ceased indeed entirely with the decline 
of the Gaya Sciencia. As early as the period of Juan del Encina (Arte 
de trobar, 1496, ec. V), the term arte mayor was applied to poems not 
because of their rhyme-system but because of the metre in which they 
were written, the double verso de redondilla menor or verso de arte 
mayor (See Romania, XLV, p. 408). 

It is probable that the term poetria, frequently associated with gaya 
sciencta (e. y. in the Preface and in the rubric of 1) also referred to 
ibhe arte de maestría mayor (80-82, 90, 131, 167, 238, 258, 417). Perhaps 
also altimetría 473. The rubric of 390 represents that dezwr to be com- 
posed por arte nueva, but this may refer to the particular rhyme-order 
abbaaceddeed rather than to the art of continuing the rhymes through 


the whole poem. 


45, 63, 77, 80, 81, 96, 99, 103, 108-111, 146, 150, 151, 156, 165-171, 


173, 175-180, 182, 185-188, 190-195, 198-200, 205, 207, 208, 210-215, 
217, 218, 255, 256, 259, 268, 282, 284, 285, 359-363, 378, 380-387, 390- 


392, 411, 415, 416, 420, 424 (with a refrain of four lines), 456, 457, 
516 (MI-VIIL. Stanzas 1-11 are of different structure and probably not 


part of the same poem). 


MANZOBRE, 

As was shown by the present writer in Revue Hispanique, X (1907), 
p. 21, Zeitsch. f. rom. Philol., XXXII, p. 140 and XXXVI, p. 609- 
610, this, rather than masobre or mansobre, is the form-of this metri- 


«al term authorized by the best manuseript tradition of the time. That 
.manzobre denoted the same artifice as the mordobre of the Gallego- 


Portuguese Lyric is rendered highly probable, if not certain, by the 


fact that in the passage dea 255, hi cited. 


2 under doble dd associ 
with the doble very much as it is in the Gallego-Portuguese- met 
treatise (cap. WEVda that in his. celebrated rohemio, written at 3d 
dalajara in 1449, the Marqués de Santillana mentions this term expli- 
citly as one taken over from the Gallego- Portuguese, and lastly, that. - 
rims derivatius désienated mordobre by that metrical treatise occur not as: 
infrequently in-the Castilian court lyric. Thus 175, 188, 192, 208; Nie- PEN 
va, p. 26:29, 51, 263, 279-280; CG. -106, 191, 412, 419, 772-778, 175 
776-778; and with less Roatan OBacñs 284; Nieva, p. 274; OStu- 
ñiga, p. 178, 384-385; CG. 120, 146; CZaras. 133. 134; 315-316. Modern 
Folk-song : 

F'. Rodríguez Marín, Cant. pop. esp., 11, 3257, TIL, ON 

The form manzobre (masobref/) ete) may with a fair degree of cer- 
tainty be regarded as a corruption of the term mordobre (=moor A 
dobre, maior dobre, “a greater reduplication of the same word or - 
stem”), a corruption which must have taken place in the course of the 
14th century, due to a misunderstandine of the Portueuese term or to 
1ts contamination with some such word as mandoble. For Gallego-Por- | 
tuguese examples see Denis, p. Cxxv1I ff., and Zeitsch. XXXIT, 140. ES: 

Another expression for rims. derivatius seems to have been conso- 
nantes doblados, i1f one may judge from 135, so characterized in the ru- 


AE 


bric. In this composition «various forms of the verb cuydar appear both > 
in the interior of the verse (replicació), and in the rhyme. E 
MEDIA MAESTRÍA, ARTE DE. E 
327 “Este desir... es muy bien fecho é bien ordenado, é por arte de 
bien sotil é graciosa, la qual es llamada arte posada de media mas co vd co 
que llieva los quatro pies eguales”. As appears clearly from this eN 
superseription, which is the only one containing the term media maes- Ad 


tría, (327 is a variety of this art which, as is well known, differs from 
the maestría mayor and the arte común in that at least one rhyme of - PS 
the first stanza of a poem must be continued through the others stan- Fogir 
zas (cf. Wolf, St. p. 211, 255; C. M. de Vasconcellos, Zeitseh. f. rom. es ce 
Philol. XXVIII, 204, where the canción And the villancet| pre suppos-/  /a 
ed to belong to this class). The peculiarity of 327 and its companion. 
328 (aabaabaabaab) lies in the fact that it has only two rhymes and 
that the second, fourth, sixth and eighth a is a four-syllable instead of Po 
an octosyllable. The normal form of the representatives of media maes- A 
tría, or maestría menor, as Santillana calls 16 (Prohemio, $ 14), 18 found 
in some 17 compositions of a S o in which one rhyme re- 
mains through all the stanzas: 5, 6, 9, 32, 54 (except IV), 181, 208,4 e. 
224. 925, 251 e, 301 b, 312, 344, 469, 191, ls eroup of poems bi sk 2% 


164, 206, 220, 262, 263, 286, 357, 358, 454. One 
rd okt de Verupted to AÑO to this class also some instances (69, 201, 216) 
of the cobla capfimda or lexa-prende but for the fact that in the rubriec 
Ao to 201 Baena expressly informs us that this species of continued rhyme 
was a characteristic of the arte común (“e va por arte comuna de lexa- 
- prende”). It is not clear why Wolf, Studien, 211 and 255, identified 
| the rhyme-system of 201 with the coblas tornadas of the Provencals 
E which, as is wpll known, presuppose a stanza of more than three 
rhymes. 

DE The Galleso-Portuguese lyrie made no elear distinetion between 
the arte común and the maestría, though it drew one between cantigas 
without a refrain (de maestría) and those with a refrain (de refram). 

0 As was stated Denis, p. CXXVII, the Gallego-Portuguese troubadours 

not infrequently continued one rhyme through all stanzas while the 

other rhymes changed. Thus Denis XXXV, CV, CVI, CXXVIL, CIX, CXIX, 
OXXVIMT, CXXXH.UL,  CXXXVi, CXXXVIL. 


Z/ 


MEYTATADA, COBLA. 

A stamza one half of which is composed. in Romance, the other 1n 
du SS ; Latin (Leys d*Amors, IL, 334; Anglade, II, 173). 

EN As an example of this may probably be considered 294, a poem by 
Ruy Paes de Ribera, though here it is the last five of eleven stanzas that 
5 are written in Latin, not one half of each stanza. 


UA 
Partidos, Consonantes. 
257, 1X, “Mesclad artes entricadas De pies medyos e perdidos, E 
Pa Cde - consonantes partidos, Con sotilesas juntadas.” Of. 255, III “De verbo 
partido, maestrya mayor, Npn de macho é fenbra non vos accorrystes.” 
; From neither of these two passages can the meaning of this term be 
mo inferred with any certainty. Nor are instances of the “divided” or “bro- 
ken” rhyme, as the expression may be translated, preserved in our 
Cancionero nor, at least in so far as we have been able to ascertain, in 
the rest of the courtly verse of Castile in that period. In view of the 
fact, however, that broken rhymes were practiced not only in Proven- 
y cal (the rims trencatz of the Leys d”Amors, I, 197), but in the Gallego- 
0 Portuguese lyric (see Denis, p. CXXVI, and no. LIV; CCB. 206 II, 
235 IL, 348 11; CM. 44, 51, 139), we shall not go very far astray in 
Pra assuming that the on consonantes partidos or verbo partido re- 


dores para mostraren meor ( = mo00r) meestria meteron en sas cantigas | 438 


'respondence in rhyme only in the same position of succeeding stanzas É o 


Seguido. | : | AI 


Sens 's study. of the Seguidilla (Santiago, 1909) in Romanie Review. 
a p. 340- 341 (ef. also a EOS article in: ES Hispanique, 2 


A see e Hispanique, xv, DP: p. 1 E, 


HE 


Per dd loa | se o | 
209, vi, “Palabra laida Ó poda 255, 1L, «Palabra perdida non 


la enxeristes En ealeOS desires con saña o rrygor” ; 257, E “Mesclad 


artes entricadas De pies medios e perdidos”; 124, o “Fallará. diton- 
gos E gagafaton E los consonantes errados, pora y 


us From none of these passages does it appear clearly whether perdido h 
was intended as a mere expression of censure or whether palabra perdi- ES a 
da was a technical term equivalent to the Portuguese palavra perduda ; de 2 


as defined in the metrical treatise (CCB. p. 4, cap. 11): “Alguns troba- Js Y 


vá 


A 
- 


que fezeron húa palavra que non irmáasse com as outras e chamamlhe - A 


palavras perdudas.” As is well known, verses which found their cor- | 


were termed in Provencal rimas dissolutas (Leys d”Amors, 1, 166). 
While by no means certain, it is at least probable that this rhyming 
artifice was meant in two of the passages cited above, in 255, where 
Villasandino rails at Ferrant Manuel de Lando for his neglect of: the 
arte de maestría mayor, and in 251, where the latter treats this art 
with disdain. E 

In the Cancionero de Baena there are no true examples of the pala- 
bra perdida. In the few. poems in which it seems to appear, the last 
verse of each stanza rhymes with a verse of the theme (9, 563, 565) or is. 
repeated as the first verse of the following stanza, consequently a case | 
of lexa-prende (220). | 

Genuine instances are not infrequent, however, in the Gallego-Pors 
tuguese lyric. Such, for instance, are, UCB. -8, 53, 54, 55, 58, 61,02; 
68, 80-82, 86, 87, 89, 91, 92, 94, 95, 98, 100, 131, 135, 157, 168, 183, 187, 
188, 196, 218, 223, 229, 231, 355, 449; OVat. 568. 


151, V: “El rey de memoria sana Con su noble ea Esamine - 
la lecion Desta seguida aldeana” - 166, 1: “Ved una triste seguida Que - 
yo a vestro fijo embio”; 510, e “Por fenida de seguida De dicos 

te dueles.” Similarly 93. 117 176, 202, 209, 265, 511. | E 
As was stated by the present writer in a discussion of F. Hans 


y 
A ión 
, 


LAS FORMAS ESTRÓFICAS Y TÉRMINOS MÉTRICOS, ETC. 27 


A 


1906, Pp. 93. n. 3), our Cancionero applies the term seguida irres- 


- pective of any metrical form to didactic poems and to ephemeral yerse 


on the emptiness of the poet's purse. In the other Castilian cancioneros 


the term has not been found. It is not improbable, however, that besides 


-. the more general meaning it had another more special one, as was the 


ease, e. g., with the name discor. The name seguida may therefore have 


denoted either lyric forms derived from the Old Portuguese segutr 


(see CCB. p. 4, cap. IX; Revue Hisp., XVI, p. 17), a song which adopted 
the melody of another, or more likely, stanzas serving as conclusion of 


a composition, like the estribote, desfecha and fimda. The latter con- 


jecture receives no little support from Catalan verse, as shown in the 
article cited above, in which attention is also called to the fact that 


from the sixteenth century down to the present day the seguidilla is 


E 


found to serve as the conclusion or estribillo of another song, 


Correcciones al texto (1). 


11, X, 8. En lugar de en arte, la rima exige enarta, 

13, VIL, 6. En lugar de palabra, tanto el sentido como la rima pi- 
den un adjetivo en -able, o aceptable o agradable. 

87, 111, 6-7. En lugar de suerte: deporte, debe leerse o sorte: de- 
porte o suerte: depuerte. 

95, L, 8. Antes de loadas falta una palabra. Mercedes? 

99, L, 8. En lugar de ostage, la rima pide una palabra en -án. 

147, III. Falta el tercer verso que debía rimar en -ores. 

1171S, IV, 2. Leyle]s. 

185, fin. reyfe]s. 

226, XVIII, 2. Falta la rima en -ido. ' 

231, IL, 5. Falta un verso que debía rimar en -ér. 

V, 2. Léase ser en lugar de me. 

241, V, 5. Falta la tercera rima en 4. 

243, 11, 2. En lugar de quando, tanto el sentido como la rima piden 


el verbo quedo (véase 244, TI bb), forma que se puede considerar como 


ina especie de doble del adverbio quedo del verso siguiente. 
249, V, 6. La rima señores exige la lección flores en lugar de for. 
250, V, 2. En lugar de segunt da, que no forma sentido, claro es 


que se debe leer segunda, verbo que corresponde al italiano seconda en 


el adagio citado por Dante, Paradiso, 1, 34: “Poca favilla gran fiamma 


(1) Se han excluído las correcciones ya hechas o propuestas por Ochoa y 
Michel. : 


Sy 


O opi se do end ye “eblebre: após 
2 lio, Inf. XL, 91-93: “O sol che sani ogni vista tu 
e Sk quando. tu solvi, Che, non men che saver, dubbiar m: 
contentas y quando en el segundo verso, y “Que, nom. menos. que $ a] 
ES dubdar m'agrada” en el tercero. di 
e ls ARS ed X, 5. En lugar de ' 20 que yo desir del”: parece que se E 
o leer o. “por que yo diga del” o “por yo desir del”... A 
e 288, XVI 2. Léase a aqueste en lugar de éa. Es o 
Le 0.0.0.9 8 ERES Léase lejos en lugar de lengos. ; A 
7 A 295, V, 3. Falta la rima en -eza. o AN E 
> o VIL:5, En lugar de desseía parece que se deba leer dessecha. y 
SS ds 297, X, 4. En lugar de apremiados, la rima pide opr imados.. s 
ci 309, 1V, 5. La rima exige tristeza en lugar de tristura. 
320, V, 5. En lugar de fyz léase faz. 
22 LT En lugar de ¿mfante léase infanta. 
342. 11,06. “trespaso [a] Alexandria.” | 7 
301, VII 5. Este 5 me forma sentido. Quizá deba leerse : “Na- 0008 
abi lieve v[ile[jo] paño.” e 
1899, IV, 4. Léase vale en lugar de an Mo. 
377, fin. 1. 'En lugar de adversa léase opuesta, a menos que - 0 
admita asonancia. dy 
378, fin. Léase nl ialnial por AA | 
Os 21d o E En gar de donecar léase donetar, conocido «verbo cio 
> wvenzal. : y ES 
892, v, 8/0 Omítase “E: aun tomo, tomo mal”. PE pa 
435, I, 4. Faltan. a Ls menos dos sílabas para la medida del segun 
hemistiquio. 


a 


rima. Quizá s sea joruldoR A 

2,465, 1 5. La rima pide enboltério en lugar de. enboltório. | ay 
488, II, 8. En lugar de leo grado, que. no as : sentido, parece E y 
A deba leerse. le agrado. ca 
Id -508, IV, L En lugar de rroverendo, la rima a pide rreverente. 
: ón, TIL, 2h Léase de tre. AS > 


se rima: y El sentido diden obrar. en ibas de querer. 
y En lugar. de sto, tanto la, rima como el sentido piden 


Ñ 


e 


| a, ria, en id con syguiria. 
581, IV, 8. Falta un verso, y la rima en diendo. 
só a IAS DN lugar ne soedes o y sodedes Alice), léase 


Abreviaturas (1). 


Ea a, m.= Verso de arte mayor. 
PS Anglado - = Las Leys d'”Amors, Manuserit de 1”Académie des Jeux 


eo Molteñi. a 1880. 
- 0G.= Cancionero General, según la edición de 1511... Madrid, 1882. 
C6C, = Cancioneiro Gallego-Castelhano. Ed. by H. R. Lang. New 
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